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II. 



THE PLAY. 



THE C1NGALEE. 



Illustrations. 

MISS SYBIL ARUNDALE. (A Photo Study). 



N A NOV A AND HKR "NICE BOY" HARRY J 
HARRY TKLLS NANOYA HOW SHE MUST 

TREAT HIS ENGLISH FRIENDS 4 

ON A TEA PLANTATION b 

HARRY GIVES NANOYA A LESSON IN 

ARITHMETIC 7 

PEGGY SABINE AND LADY PATRICIA ARRI VI". , , 7 
ROORHAMRA ARRESTS CHAMBHI'DDY RAM 
"CHAM" GOES BEFORE THE Jl'lMlE 
THi; VERSATILE " CHAM " DISGUISES HIM- 
SELF AS A HIIIK NATIVE WOMAN, AND 
AFTERWARDS BECOMES AN ELEPHANT . . 
UPHOLD THI' C.1KI AND Till-. PEARL! „_ 



I ' MISS ISABEL IAV. (A Photo Study). 



ciiam " avi) piu.r.v continue a flirt \ 



I' T i 'N O 'MM v. 



• I ■; 1 > IN l.i 1 X 1 ' ■: >X 



A DAY IN BOOBHAMBA'S PALACE 
"CHAM - IS THUi.;WN INTO TIM f \K1 



HIAT-TV TV •• TUP CI \T. A f K I? 



12 

12 
21 



NE W Vr . A'i I ■ 'II', [ Hi s 



CHAM " AND PEGGY 



Monkvvs at the Zoo ' 



X MV WIPE FOR LIFE IS MY C1XGALEE 



BOOB HAM 11A' 



PALACE 



MUSIC 



ri: ami, ' n' 



let cevi 



iN 



\ L.Ki.KI.U ^ K .A E1.A.N I,U1 < 'N 



: i n, w i M; i kiti English por 

TMtT THI" STIIkV OF THI- I'l AY 

PRESSING ROOM I >I A l.( H '.U I S — 



- I 
Li 
* 

Li. 
!, 1 ; 



CHAMBHUDDV RAM 



I am a Hero ' 



I. Miss NjIkI Jay 

J Mi» Svtiil Arumhilt* 



Illustrations- 



VEHONIQUE. 



HEI.ENE AND FLORESTAN (Tin- Swing Dint) . 
MISS KITTY GORDON. (A PliotnSlu.lv) . , 
MISS KITH YlNi'l-NT. ( A Phot.. Study) .. 
OH! WHAT A DAINTY PROFESSION IS OURS. 
HE1.ENES LITTLE PLOT 



COOUENARP IS MAD E A CAPTAIN 
THE LAST OF THE BARONS 



'TWILL I: I' \ 


Tin. r v ru n:y party 


; - 


FLORESTAN 


in vi r us \ ERoN •■' >rn m 1 1 m; 




PICNIC 




j_i 


COyUENARD 


TOASTS THE BRIDE AND 11 RI DK- 




GROOM 




IS 
2i 


MISS MAl'DI 


DARRELL. (Oh ! thi'if's a Im-tli-l .. 


THE PICNIC 


AT ROMANA II. LI! 


j_ 


ERMER ANTE 


AND C00UENARD AT THE PIC- 




NK. 




i- 


VE ronioii; 


I SHALL NEVER FORGET YOE .. 


i'. 


PANEL PORTRAITS MIS-. 1M Ml \ I N\ I N 1 . 





MR 



LAWRENCE REV. 



MK 



gedrge 



i'.RAVES. MISS KITTY GORpoX 



LOUSTOT MAKES I 'IV I- To MME. COyUENARD 

THE ARREST OF FLORESTAN 

A LESSON IN DEPORTMENT 

OH '. STRANGE SITUATION, So FULL OF SUR- 
PRISE 

FLORESTAN WRITES HIS UNCLE ON THE 
SUBJECT OF HIS MARRIAGE 

FLORESTAN AND HELF.XE. (Hat 1; vim nothing 1.. 
say?) '. 

CoyUEN'ARD IS TROUBLED WITH HIS HI- A 1 » 

GEAR 

WILL YOU KISS ME NOW? 

YOU HAVE MA HE ME THE HAPPIEST OF MEN 

MUSIC—" THE SWING SONG " 

THE U.ARDEN OF LOVE " 

TEXT THE STORY OF VERONIQU'; 

PRESSING ROOM Dl Al.or.l i: Mjii 

Ruth Vmrrllt 
MESSAGHR AND VERONIOUE 



SI 
SI 

111 



2: 

: - 
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1 1 lustra tiring. 

THI I OVERS 



THE FINISHING SCHOOL. 



•ai;k. 
- ; 



MISS ANNIE HUGHES 
" III' CAN PLAY IHI 
CING MASTER " 



< A PI1.1t" Study) . 
FIDDLE LIKE A 



PAN 



AT THE KING'S HEAD " INN 



HASTE T<> THE WEDDING 






STop; IN TIME, BY HEAVEN ! " 


MISS ETHEL MATTHEWS. lA phot... Stud 


v) 




DOROTHY AND HER GUARDIAN 1,1 


MR. BEN WEBSTER. (A Photo Stmlv) ., Oi 


LADY ROSE ADVISES DOROTHY 






SIR JOHN ORPKRS DOROTHY TO SCHOOL i.) 


MR. J. H BREWER. |A Photo Stmlv) 






t:i;: i'inimiin- . m/ie " n. 






'J HI .., I; r ' .[•' i.i.l i I N ■ . IN ■ ■ K ■' ■■<• 1 


u nil 




> ' 1 \ . II 






"I SAW HER ANKLES' " fis 


DOROTHY U.OES WITHOUT HER SUPPI 


R 








IK, 



IAN 



DOROTHY APPEALS 

DAVID C< INS E NTS 

" Do I Go WE'LL WITH GERANIUMS 
DOROTHY POSES AS A YOUNG, I'R ENCII.M. 
MISS ETHEL MATTHEWS. (A Photo Sln.lv) 

DOROTHY AT THE BARRACKS 

DOROTHY REPLIES ill THE CHALLENGE 
DOROTHY DRINKS FokT WITH HER GUAR 

Dl AN 

MISS ANNIE HUGHES. (A Photo Study) 

Tin: TOAST 

LADY ROSE FINDS DOROTHY S BUCKLE 

OIL MY HEAD ! " 

BACK AT Till; SCHOOL 

WHO WAS THE SCOUNDREL WHO 

THEM TO YOU ' " 

TEXT- THE STORY OF THE PLAY 

THE ART OF ANNIE HUGHES . 
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THE PLAY 



SERGEANT BRUE. 



Illostrntions. 

SICRi'.IC AN T HKI'K MKICTS LADY 
MR, WILU1- LPOt'lN, (A 1'Iioto 



HICKICXHALI. 
Stmlv) . . 



■ I'M It ST A VOl'Xf. MAN IX A SHOF ' 
_12U M; WANT PXIC OF OlR 



JI. K I.I. 



l.t'lNFA TIIAXSRIIIMATIIIXS > ■ 

AT TWO C.I1NFAS 



•voi'Ric yicry o;i ai 
wr.i-K " 



BHi-i- cnvi s i:i <v.v. to tic a 



lvfrvonivS wiikfp whi;n 't:s T'XCkV " 
rvic HKoi'iiHT voi' ni>ixi;s of thi; latic 



hicnja.min Hkti 

MR ARTHI R WILLIAM: 



(A I'lmtn Simly) 



-*1 



-2± 



1-1 



•• I AIN'T AT MAI t AMI-: Tt SSAl U S 


yi:t r •■ 


<j> > 


•' DAISY. MY CHICST ! " 




<» 


MISS MILLIIi LLOARMC (A I'hotn 


Study) 




coi rtship ix rm: Trine .. 




. .M-l. <!■■. 


MISS 7.KXA PAKF. (A Phnto Studvl or 


i>Ai (;irri-ks ok kvi: 







* * • * . - ........ ™ . . .... **•'*' ■ — 

I'NDF.k A I'AXAMA 


r ' 

11X1 


MISS OL1V1C MORRF.LL. lA I'boto Sludvl.. 


1 Ol 


INCIDICNTS AT THIC CRICKS I'ARK HOTTCL 


lO.' 


"HOW A K li Vol" CF.TTINC ON. DAI)?"., 


"M 


AT THI CKAWLIiOROt'CH STRF.1CT 1-OL1CK 




Cot'RT 




TltF '/l nil llC.Il il I'lU TV 


|<V. 


sfrcf.axt iikti; makes a raid ox his 




OWN HOI SI-: 


10; 


Till; MAC, ISTR ATF. TKI.LS A FINNY STORY 


IciK 


ALL SORTS oP ANIMALS 


Iff 


MUSIC- 'THIC TWOI'KXXY Tllti; 


•H 


- II ICY HO ! " 


nil 


Tr.xT— run sti mv of •■ sekcf.ant britc " 





PklCSSlNC-kOQM 1)1 A LOCI ICS 

No. i —miss mii.i.ii; i.i.i.ardk 



No. 



MISS ZICNA pari: 



Ulmtralioaa 

MR. CYRIL M At' 1>1C. 



(A I'lum. Study) 



BEAUTY AND 

r m.k 



I llfl-L It MI'S INTO THK FI.oWF.R It IC P. and - 
■All. '■ ■ ARl'l.M.K iiA N 1 " K AK1. 11 ' >\' 1.K A'.AIN 

MR CYRIL MAIPK lA Fltoto Study) 



ICTIIICI. 
' II ' T 



PLCLIMCS TO UK MARRIKH 

HOY NT; IC XT ICRS THIC CAkPFX OF 1CDI-X 



•l-.kic wicr.o Korxi) thi: Mri.uickKV ursn 

C A FT A I N HVkl.lCY PI-CI.IVI-S MRS BALDWIN. 
CAI'TAIX ItARI.ICV MKICTS 1CTHKI. 
I nil I. : ;i-NS \\V \V FROM HPML 

AT THi: OLD SII1I"' AT Q.ASTIIAM 

MRS FORTKR FLIRTS WITH C A FT A IX IIAkl.l.Y 
BILL PANCKS THIC HOKXPIl'IC. utid 
ICTIIICI, ARRIVF.S AT THE 'OLD SUM'" 

MRS. I'OKTKK IS JICAI.ot S 

LIICI T IIOYX1C HR1BLS TOM Conn TO LICT 1IIM 
TAK1C HIS FLACK ON THIC BAKOK .. 



i ! ' 



THE BARGE. 



i .I minus his qwx hisixkss and offknps 

MUS KAl.llV.TN „ „ „ . !_u 

DI1IIIS MARKS I.QYi; TO MkS II M.I.WIN . un 

CAPTAIN BARI.1CV, JOHN' DIIIUS an:. THIC CICARS i i- 

—L 
_J_1 



mrs. baldwin arrivicson the sckntc and is 

taken oi f it) thic barck hy tom 
kthki. rkcqcxisks likft. bqyxf. 

HOYNF CAkkll-.S PI T THK LANDLokl) 

. tMAIN- liAKI I V INMSI- III AT IIIIVXE Ml "ST 
1-UKTI Nil TO HI" llKI NW 

PORTRAITS m: M|vS '['.|:V |:I-:mIi.;i MISS 
AIUJ.V Ml lit, MH lUARLi;-. la:.\i hi 
MR. ICDMI ND MAI RK'i:. MR IC M RoHSoX. 
.-,,,,1 MR Fkl DICKICK YOl.l'IC „ „ „ 



MISS I1CSSIIC HATLMAN <A I'huto Study I 

THI- 'HI-ART IN HAND IS IILLDII' HY THIC TTHK 

At-c.i-sTT-s fri:si:nts icthi-l wit h a nosloay 

C \ FT A IN HXkllV AND ETHEL HAM; ItkrAk" 

FAST ASHOkl 

MKS B ALDWIN Q 'MLS ri' THKOlT.H THIC HOLD 



.OOP 11 VIC. CAI'TAIX BAkl.lCY 



AND MANY 



mwv rm\ksi 

l l.-.HT ILLI STkATloNS 
MONS < IU- Oil.- Art 1 



' THAT BKyT E S IM- 



I ' I t" 



THE CATCH OF THE SEASON 

Illustration*. i 



III: I'fKl. 



mi: 



i • 



'. '■ ■ ' ■ 1 I ■ A 



•-.MY I ITTT.IC C.1RI.S ARIC C.lHSoX r.lRLS" 

Mk MQNTAi.ri'. CHATS WITH THI- l»\'HICSS 
OF ST. JI-.KMVNS 



i : 1 1 1 



M ' 



II I .'A S (A l'h.'t'» Sliidv) 



THIC CK'.ARFTTi; SONV. 



MISS HILDA I ACOHSICN. j.\ I'l^K. Sturlvi 



i.ai-v ck\ " . 'i i, s ■■ \"; ;i' imi 



ANi.lCI.A Sl'ICAKS IT' 1-Ok HICRSI-J.F 

THIC HI'Ki; MI.I-TS lil CKl-T 

■ V' il MAY ;'l- I I"; M' II Vol I IKI' 

HI CKICTOFFLkS ANT.FI.A HIS HAND AND HI- ART 
" MOLLY O IIALI.ORAN ! THAT' S WHO I AM " . . 



_LL1 
JAi 
_LL1 
_Lli 

AX- 

^J_' 
_LLZ 
_Ui 
.Lilt 



MISS I THICI. MATTHEWS (A I'linto Studv) Lj 

nil: ni'K '■: s i; '■ ' . i , !_ 



ANi-,1 I \ S ■!■■.: K-- ART I 'b \l 1 i TNTVp IN ITii: 

dike 



MISS /I NA DARIC |A I'li.n.. Study I . .. I i 

THI- DI Ki: MI I-TS Mol.I.V QHAI.I.okAN is; 

m n. i. v i .'ii.M.i.' 'i- in mak:> \ ■ : i • ■ : i : i . . . 

A I.I-SSQX IN S'n'TTI.RINTi 



THI- PI'KI- KISSKS ANI.FI.A Fok THI- FIRST 

1 1 M ■ 

Till' FIM.INV, OF CINDI KI I.I.A S Sl.lFl'l k 

miss y.rxA pari;, ia p1i-k> studvi .. .. tf> 2 

I.OKP DI'NDRICAkY Co.Ni'.k ATI'I. ATT S THL 

IM'KE 1*3 

" EVE COT THIC CATCH OF Till; SIC A SON " .. ir M 



MUSIC CK'.Akl TTi: " 

' MOLLY O'HAI.I.ORAN 

TEXT Till: STORY OF " THIC CATCH OF Till: 

SICASON " 

COXCICkNIXC. MISS ICTIIICI. MATTHICWS 



- i 

: ;i 



IV, 



THE PLAY. 



INDEX TO CHARACTERS. 



I'A<;K. 

ALLEN, LL MARSH — //■ »/.< f/ Mannm in H,,iul\ e^tk, Har.r u >>.i j; 
ALLEN. MISS IRENE — in / A, Latch ,.( tk. Suma, MV, 

AN DISKS' IX, A —I'upit ill 7Ar iineale, u 

ANTHONY. MISS in in/ . . v." 

ARPNDALE, MISS SYBIL — VnmuM in "A he CiwU-e 1, hlih 

: j — i 

ASHMEAD. MISS KITTY • /.„«■.«» in »f.;.v l «r Hrtt'' >.*. !<■>». Lii 
ASHTOX, MISS MARIE in 7 A, Cat, k ■>/ th, ,SVu>.-n j <X,i iv.U-'.i >- 
BARNES, J. U. -.Vrr fi-hu Vaur in T*<- /•7mv*iKc V 

; ;v. f,[ , 'ij, ': l. ~", rs, Sii 
HARR ACL< H'l.H, SIDNEY <;.'r<i/d Tirkeam, in >'■•#!•/. «rm- ^,iH' 
HARRINGTON, Rl l], AND an 11,,,-tkamha ill 7 A, < '•»-.•<!/>. 

^•Ii2s Li 1^ 

II ATEM AX, MISS J IvSSIE— 7-7A,7 SmiJI, y ill 7»Vi#w/v ,iu,/ M. 

Hun;, ill, l i 1 14, in. i i S i M/, i j i j' i. i jy, 1 hi, l n.i t J, I it 
BELLAMY, GRoT K.-177. in '/'*>• fai.>i»> .»»■*. mi V..t. Li 

BLOW. SIDNEY .Mhii-i,,' in /A,' Innskine N, A . . 
BRAN DRAM, MISS ROSINA —fnmtuiue, C-ntNfcn* J, <A,i>m/> 

E-,,r in I 'it, mi,/ lit ji. i.-, u, -:7. 44. 4', 4 fl . il 

RRE I T. STANLEY- Hnkam M»nla v ue inTA~7i7A -,/ M, >, ,iv-ii I 40 

BREWER, J. U lirulvn /.«»».•« in The /iiuvAimi; s ( k,.-,:l . . -y, (• t 

BROOKE, MRS, E H /,,n„M in Tke l-iiiiskiat N.-*.»7 ■ 57^'- 

BROOKE. S -/mf.:-6*in>",if„ii/f«t«< 105 

lIROIV.HToX. MISS JESSIE H im/ in IVr.viww U, U 

RROIV.H, MISS MARY Mrs l>,nl,t in /f,,mlv mi<i Mr 

li lt-, .. ., .. ,, .. i;,,, 1 J I, tjli 

CALVERT, MRS CHARLES Uf« Hahl„.-n in iiraiity ami 

tin /<«n'i iii, i t c , i i 'i, i i S , i j i, i 5, i i 1 i 

CECIL, MISS MARION ,n /'A, („t,ii,-ftk, S,a-ai I yy. i I-', n; 
CHEHSMAX, W //--A / ii..' ill Tkat Hint, V;».iw..i:» I u. ' ■ »> 
CHESTER. MISS DOROTHY - Ait, viuT*. !■ int. -»»<!: S< TTZJ u-.tT .-«> 
COFFIN, C. HAYHEX -Mum Terrier in /A, lineal,, i. -4.7.11 
COOLER, FRANK /luri,/ /•*«,,•* in /At /•idi. •«»»•.• 

57. %v. 70. 7 1 

CORAL. MISS HILDA -H.m/ in I .., »)./», . .. ^ TTTJ 
COI'TTS, COMI'ToN Mr. «;iA«.,m in I h, t .itrh .1/ Mr N.,i,-« 

1 in. 1.1;, iiu 

DALY, CHARI.MS- Vi» y..A» <»n/fi/ in fh. C,it,h~^} II; 

■S.ii-i'» .. 1 1 ;, 14'., 14 1, 1 ;;, if,, 

HARK. MISS ZI-:NA .iiRv/ri in /A, f-ifiA ,/ Mr N.-n.-n 

■ '17. UK. 1 vi. 1 ; 1, 1 ; 1 ;f>. 1 ;7. n»i. 1 i',.-. i',4 

DARK, MlSs /.KXA - .»/«/.,•/ in Sits, ant Utne H;. ,,4. '^7_ 
DARRKI.I,, MISS MAl'DI -/>.'m.« ill I'. t.n„,)a,- 
DAWN, MISS K.- in 7 A<- A .,/M. s,,i>"« .. 1 v<, 1 id, 1.1:. 1 
Dr.ANi:, MISS BARBARA in The t \it, A 1/ M, Si ,. ut 

Di:\ Kl'l.l.i:, R. in \i nv.iN/ //flir no 

DIXON. I'dXU'AV —I'uptl ill /A, ( f,i-,'(/r, £1 

D'ORMIC, MISS-7.il tVi»/ in 7A, « ii/ L -,i/ f , 6 

DOtTJ.AS, KKNXKTH /.icril. N./..11 Uavne. fV..Y.. in /(..imii 

BHrf Mr liatji 111, 11;. 1 .• . 1 :4, 1 ■■ 1 „■',, 1 1 l<,, 111, 1 1: 

DCDI.IiY. BICRNARD-On/, r/i 111 I , t~jt„ m 

KDOriN. WH.I.IK — Sr;,ant Htu, ill S, u, ant linn fi_^ K ), 

n 7. '1 1 . '!<). I".'. I'M, 1(,7 
KI.I'HINSIONI:, M s~U>,, \\\ Ik, /■•ittiskitis S,k,- -1 
KMXICV. I'RIiH .U.iifi. /.., u.(/,«/ in IVfi/iyfM- U, U', 1.1 4-. 1 . 
PAR KICK, ATHKI.IXr.- «•,.//«,•»» in '/*.• l-im\hi>rj >VA,.../ 74 
PII.IITI, MISS RoSINI /.orfv Ci/- pAnm in /A- <_ .1/1 A 

M* Sivf.-'ii 

PITZCKRAI.l), AI HRKY— Srtaphin ill I '<>.•»/,,■ »r 

PORD, IL J — f'ufU ill 7Ai t n, L .i/,r 

FRASER, MISS MARY /;,w»n/v« m 'I'Ar fimniit.. 

f.I.YN, RYDER in .Vnv.nl Urn, 

GOLDSMITH, MISS INA -.V k, v/mi\n, s . ill /A, /■k.-mAmi 

S'i A , 1/ .. .. ,, .. .. i.|, i.j. >..s. 

CORDON, MISS KITTY Malum,- <;- ( n-u.>rJ in W'mni.ju, 

^^±\<\ il^XLii > '• Ji J2 I WILLIAMS, AKTIU'R (r 
GRAYI-:S. CKOHdt;— U, lri ( ,;jt,, narj TnTtr i,.. /H; n>, ^ 1 



I'AliE. 

I.AC1UIY. ARTIU'R — Mt. Crank in >'. <•'. i»/ «iw . . mi. i"H 
LECAKHE. MISS MILLIE — l.aJy Hick, nhali in Sri;, ant 

llrnr .•< I. i. <)Q, <i<>. ir.j. 104. 1US 

LEK'.H. MISS r.KACIE -/'< ti'ir >.i(-n<f 111 / A< ( n/f.ii. r 7, m. 1 7.J--.J.; 
LESLIE. I'. — .Mr. I.amhr in Xercant lime ,. .. mi 

I.fiCHXER, L — in Str^atit littu ,. .. nm. 10J 

LOWELL, MISS MOI.L1E /.n,/v Crwta! in 7"Ar CaKk •/ fA< 

,V,i>"ii .. 14;, 14',, us. 1 s-', 1 : 1 ;7, i''4 

MATTHEWS, MISS ETHEL /«</)■ />'•'■< in 7 A, / A 

s,A..V ;X. >~>. f i. 07, ; i, 2j* 

MATTHEWS. MISS ETHICL — 7"A, //..«. .s.if./w.i U.it/,,,1 in 

TAr CjiA A "/ the Sra\-m 141.1 ;n. 1 i 1 , 1 ; 1, i''4 

MAY. MISS TILLY ~ l-'lonit m I iian.ju, ji. u 

MAI'DE, CYRIL — Captain Itatlex in It.autv ami tin Han, 

lixi. Il2^ilj_, LIJ^ll^ I ■. I JI. I I I -'4. 1 £2i H". ' ' < I 

MAI RK IC, EDM1ND ,M«i;.ir Smettl.-x in "Waulr unT Me 

/(,iH( ,. ., I I I. 1 I j, 1 ly. i; f >. i-'7, I J<* 

MEASOR, MISS ADELA - .!/». Snn,ll, \ in //■■««/» .i/irf Mr 

/frirjr- .. .. .. ,. ill, in. uu, ur 

MILLS. MISS LILY 111 Servant Htu, vS. ny,. loS 

MILLS, MISS LILY — in 7"A< t at h ><( tke .s,,i...n u,i, 14-, t;j 
MOORi:. MISS CARRIE .Ydf/ Liifid 111 7 A, ( inral,, ii 
MORRICI.L. MISS Ol.l\'i:— ln>. r,i /ir if,' in N,n,, Hur, 

^f ,, lop, Llll , 1 t*f\ 
MI RRAY. MISS M AR'.ARET N, A,,../»m../i. .» in /-'r»i. A- 

ti/i; An.',' >u, /,;,<. K, *o 

PAW LI'", LENNOX - i:, .,■/</ in U,aut\ ami tk, Hare, 

I .', ,, 1 _' , I -' I. I .-4, 1 -' 1 

REA. LAWRENCE - l'l,ae\tan ,1, I'j/ii Ml iii T-t/m./K, 

1 ! i. jf\ iiv <m, |u, .; 1. 47, 4,1, ; 1 , £J 
READ, MISS ALVS- l\ net-re m"T<v /-"«i.'istS.-..v .v*,Q r>4_ 
Roi'.ERS. P —in Sert-eant Hrur ■■ luu 

R0BS0N, E. M — i,,i »;'i I'ortrr m Heaitty ami tke H»'St 

1 ■'!>. I -'■', I -'4. I .''>. E-Lil. 
RAY, MISS RI'BY — TA. />»iAr<» •/ .V /rM„vf/> Ul TA, 

* •/ /A, .Sr:t,.'l? .. .. 14", ' 

SALMON. MR in N, -r-t ant Hiue .. luu 

SAYII.E, MISS RI'TH — /',»!••. in s- f-,, 1/1/ /<im, .. * 7 . **, vi 
SAYI'.R, MISS MONICA -in N»,',.ih/ lime .. . .0*. Ki". mli 
SEVENINt'.. MISS NIX A- 1 n, * > in I lie i. 1 n^alee ^_ 
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A Musical Play, By james t. tanner. 
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"Good morning. Harry!" 
Appropriate!* enough, lie - just thinking of 1»< ►« happy he 
alw-av n feels w hen his dear little girl is near him Looking over 
the kick oi his Utinhoo chair he limls her peeping at him through 
the inhale which masses an I turnip itscll about a picturesque 
verandah 

•• Come down. Nanoya. you will lall ' ' refunds her lover, 
ami she comes down t<i receive hi* pissi mate emhracc 

• • • 

When a little tut uf four years. Nanoya hail lieen atliancnl in 
itoohhamha. a powerful noble of K.tuilv Sume vears later, in her 
anxiety to avoid this pre-arranged marriage, she disip|K*ars, anil, 
vi hen we meet her site is actually working as a lea girl on her own 
cMate. which, after her disappearance. DM fraudulently leased to 
Harry liy a rascally llakm lawyer called Chamhhuddy Ham. 

S.in. i 1 .i un lieautilul. and one cannot blunt ll.urv fat 
falling irretrievably in love with her. I'erchance the enviroiiineiit 
of tile place has something tn do with it Thanks to Mr Hawcs 
Craven, we can see for ourselves that Harry's magnificent tea 
plantation is an ideal spot for lovers Carts of it. at any rale, are 
luxuriously covered with brilliant flowers ■netful palm trees, and 
bright, sloping lawns Native girls sing a langmirous strain as they 
take their rest in the midday sun The most continued woman- 
hater could not resist the fascination ol courting a prettv girl 1111 Irr 
such congenial surroundings 

And so it is that Harry unaware of a prior attachment, looks 
forward to an early marriage Hut the course of true love refuvs 
to run smoothly, even to the accompaniment of eastern skies and 
enchantment 

" I II never marry lliirrv . he such a nice boy, and I'm married 
all the time, already I " and Nanova proceeds to impart her secret 
to her newlv-arrived Knghsli governess, hut is interrupted by the 
unexpected arnval of the dreaded Hoobhamha himself 

He comes to meet Sir l"cter l-oftus. the British High Comis- 
sioner and judge, who is on a visit to Harry, and to arrest and 
< barge 'Cham.' who has been seen in the neighbourhood, with 
stealing a great black pearl, anil assisting in the concealment of 
Nanoya, to whom Hoobhamha is now eager to lie married. 

'Cham's ' conversation is ol the <sldcst description, albeit he 
plumes Inmsell upon a perfect knowledge of knglish habits and 
language Thus, to the judge, when, having liccn arrested, 
' Chara ' is brought lielore Sir I'eter "I gave the pearl, 
miM worshipful lug brail to a lashuuialile lady in London 
in the conservatory alter dinner run know I was the gay 
Old Cock Hut the unsym|>alhelic judge orders ■ Chain ' to produce 
h uh Nanova :md the |iearl. in twenty-four hours or ko to prison. 
Now, it happens that the ladv to whom 'Cham' gave the peail in 
l^ondon. gamhed it awav to IV'ca Sabine, who is none other than 
the l.vdv who lias just armed in Ceylon to lake charge of lin- 
ed in .it i mi of Harry's little lea girl It will, therefore, not surprise 
you to heal that this wonderful pearl should finally hang from 
Nanova s neck, seeing that Harry, as soon as Ik- saw the pearl, 
inducttl IVggy to sell it to him. 

"What pot-luck." says 'Cham' to himself. "I will get it back 
by my amorous tncky ways. Every cup has a slipping lip. but I 
will, as the linclish say. • buck up my pecker ' " 

"Cham' thereupnn 'bucks up' so successfully, that by the time 
the curtain is ready to fall on the first act he finds it quite the 
easiest thing in Ceylon to produce the girl and the pearl, and hand 
both into the custody of Hnobhamlia. who. notwithstanding Harry's 
uncontrollable grief, carries oil Nanoya to Ins palace 

(Tkt itvry 11 iontiuutJ tin /J*v IS). 




* 

Harry Vkkkkkk : — " A fneml is coming here from Fng- 
land to teach you She arrived in Colombo yesterday . 
and I've sent to meet her You must be a very good 
J little schoolgirl " 
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LaxTf I'M nuns Vank "So you lire KaMJW ? 1 don't want 
ti> marry Harry We re too ^xhI Iriends for that I 

>houlil prefer a nice. Iiltle. il ! Count. M match 

my ••line of furniture 




MISS ISABEL JAY. 



AM I to be Interviewed?" Miss Jay asked sweetly. 
" Oh dear no," 1 replied, the Interview belongs to 
the prehistoric age. This is merely an informal chat, 
in the course of which ycu will contrive to be brilliantly 
rpisramn'atlc ; your conversation will simp!y scintillate, and 
an admiring public will gape at the unique combination of 
beauty /nd intellect p.-rsonified by ycu." Miss Jay paled 
perceptibly, while I fumbled for the remains of a disused 
envelope. 

"Wr.at a charming room," I remarked to relieve the 
tension, and I felt tempted t9 add, "what a duck of a 
gown," but this hardly lay within my province. 

"Now, how does one begin," queried Miss Jay. "One 
doesn't begin," 1 answered oracu'arly, "one simply continues 
in one's best conversational vein. For instance, suppose 
we talk of motors?" 

"Brilliant idea," said Miss Jay, " 1 can tell you something 
awfully interesting, even sensational. My husband," she 
began, "has just invented a patent non-skidding appliance, 
which is absolutely reliable. You merely press a dl«c, and 
skidding becomes impossible. Well, we sent our Darracq 
Car to have the appliance fitted, as my husband intended 
to publicly test his invention at the Reliability Trials. 
Judge of our surprise when we were informed that a fire 
had taken place at the works, and that the car, which was 
removed to a yar i adioinlng for safety, had been stolen. 1 was 
so upset that I was unable to p'ay at night. Of course, we put 
the matter in the hands of Scotland Yard, but without avail. 

"Yes, I love Savoy Opera. Mab^l in the 1'iitilrn uf 
frtUUIKYi and Phyllis in Ivtanllir, are my favourite parts. I 
think a good Gilbert and Sullivan repertoire company would 
go. Don't you ? " 

"I like Daly's audience they are so responsive, and it is so 
different from my concert experiences. Concert goers are so 
(rigid and chilling. The Sunday League Concerts are, of course, 
exceptional. The audience there arc dears." 

"Hobbies? Oh, motoring and my baby. She's really a 
wonderful biby. Yes, I know all mothers think that; but she 
is rWf//y wonderful. When she was only a few months old 
she could lisp, 'Hark to the sound of coo-oo-oo; ' and when she's 
cross I hum the same tune, and she smiles all over." 

"Her name? Cecilia Claribcl Cavendish." 

" That's my cue ; 1 must fly. Good night." 
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MISS SYBIL ARUNDALE. 



WHEN 1 hear a particularly bright and bewitching 
laugh I immediately look around (or Miv Sybil 
Arundalc. Laughter of the most exhilarating kind 
is one of her chief characteristics. It gleams from her brown 
eyes and sparkles on her lips. You can see it in the curves of 
her pretty mouth, waiting for the slightest provocation to break 
forth. 

If 1 hid a fine brand of champagne to sell, I should have 
Miss ArundarVs laugh set to musk, md advertise it as the 
nearest approach to the effect produced by drinking this 
particular wine. 

Miss Arundale was standing before the mirror 

Her dog she has three of ihem was lying curled upon 
the couch. I diplomatically made friends with the dog. 

"Isn't he a dear?" she said. "I love dogs and horses ; I'm 
a regular tom-boy. Yes, I was born to be a boy." She sighed 
deep'y, and I tried to assure her that Nature rarely made 
mistakes In matters of this kind. 

"I am Irish, and I love everything Irish," she said. I 
remembered that I was at least half Irish, and hastened 
to tell her so. 

"Ah, thin shure and we'r; kindred spirits," she rejoined, 
with a delightful assumption of the Kerry brogue. 

"I've been on the stage since I was seven. Yes, I'm quite 
an old stager. I tust loved My fjuly M'dly, and I ,>m 
sincerely grateful to Mr. Sydney Jones for giving me my first 
real chance. The audiences at Terry's were so kind, too." 

"Ah, that reminds me, Miss Arundale, how many 
proposals do you receive per night?" "Oh, heaps! " This 
with a merry laugh. "And, of course, you are simply 
overwhelmed with diamond tiaras, motor cars, and little trifles 
ol that kind?" She looked thoughtful, and then, with a shake 
of her head, "Urn! No, the audiences have not quite risen to 
that yet." Another peal of laughter, while I remarked 
that doubtless the jvunctm- ilurfr would take the hint. 

"I ride, golf and swim, and I think acting roily hard work, 
but I love good acting parts all the same, and I want to play in 
real comedy." 

"But this part fits you like a glove; you are an Ideal little 
Clngalee, and I am sure you were specially created for It." 
She protested, but I went on unabashed. 

"Your success confirms Mr, Edwardes' almost weird 
prescience and your own capacity for big work, but there's the 
call boy's autocratic voice." 

LOUIS VINCENT. 




Nashya :— " Harry Mcfe a nice tx>> Nanvyn n»t like 
tell him When Nanoya (our year* old ih*y marry 
her In ureal l>ii! nnbli man " 
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Ladies, honorable misters, anil dear nM cocks 
I am a hero I dc»crve the Victoria 
Station {'mat The ladies smile At me 
The gentlemen swear at me 




THKV may come into the palace 
on approv.il. "if they ptomiv 
tc> he very good girls 

Ami Nanoya, thanking HmjIi- 
hamba (or this little concession, joyfully 
rushes out to meet her tea-girl friends, 
who have travelled all the way M Kandy 
to »ee Nanoya married 

Hoohhamha's gorgeous palace, with 
its adjacent grounds and one lake, is 
surely a very- desirable abode for any 
wife Hut not so for Nanoya. who is 
loo unhajijiv to notice her surrounding* 
Moreover. Iloohhamba. whose views with regard to 
marriage are conspicuous for theit broadness, already 
possesses mi main wne». that, In prevent miMikf. 
and consequent jealousy, they are compelled to wear dresses earn 
distinctive and different in colour ; and this knowledge alone 
might reasonably disturb Nanoya'* peace of mind, but for the fact 
that lii-i thought" are only of Harry, whom she realises -die may 
never see again 

Meanwhlc. extensive preparations are being made for the 
marriage, and Nanoya is kept under lock and kev 

•Cham' enters the palace a hero, and is cheered accordingly . 
and when he finds that IVggy Sabine, who. you will recollect, is 
Nanoya's governess, is also in the palace, he at once continues a 
flirtation, commenced in London, and implores her to say that she 
loves him. 

Itggy is ready to promise the little lawyer anything if— he will 
set Nanoya free; the answer to whirh is "A ladder u|> to that 
window, a boat across that lake. and. presto' — I will rescue this 
girl and perish." 

And perish he nearly does, for he is caught in the act ol passing 
through Nanova's window, and a moment later, thanks to Hoob- 
hamla's guards, he finds himself tied up in a sack and taking a 
headlong dive to the bottom of the lake 

By this time Harry, determined to rescue Nanoya at all costs, 
gets into the palace disguised as a nckshaw attendant He ts 
accompanied by his cousin, l-ady I'atricia Vane, who. to help 
Harry in his little plot, liegs Hoohhamha to allow Nanova to go 
for a drive round the lake, "and she shall have my own rickshaw,' 
adds I .ailv I'atricia 

Hoobharnha ultimately consents, and Nanoya recognises in the 
nckshaw attendant her "nice Ixiv, Harry." 

Although the plans of the rescuers arc momentarily frustrated 
when Boobhamba s lug guards present themselves to attend Nanoya 
in her ride, the entanglement is presently straightened out, to 
everybody's satisfaction, through the instrumentality of the 
indefatigable 'Cham ' After he has "drunk the lake.'' and 
unconsciously swallows! a potent sleeping draught. 'Cham 
promises to pull Harry out of the frying-pan by the skin* of his 
tooth "Trust roe! Of course, von can Would 1 kill the call 
that lays the fatted egg?" 

And then, as a wily astrologer, this good-natured trickster casts 
©scopes, concerning Boobhamba's future, of a fearful and 
wonderful nature. "Stop!" cries the disguised 'Cham.' "the 
stars forbid the marriage"" 

Boobhamba. who has only one shade of colour unrepresented 
in hi* harem, suddenly Womes enamoured of another lady, and 
insists ujmn Nanoya being restored to her lover, thus paving the 
way for an immediate finale on conventional happy lines 
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Chambhuddy Ram MR. HUNTLEY WRIGHT. 
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Qam-lmm Fkngns mm. 

& HEJ?E5 nY LADDER MATIoyA COME 

quickly Is irro^AWorwi like 

THI5 I AM RISKCfG MY BEAUTIFUL 
YQUflG LIFE? 



B\RTS OF ME 

AI$ ALL RJOHT! 



5ooM<unba:\ LADDER AT Humtt 
WE1WW ! OlAMBHUDDY AS J LIVE! 
AT LNST I HAVE A OLVICE OF GETTUIG 
RjDOFHLM IfflU THE LAKE WITH HIM!! 





Cham-Xxt DRUiMK,THE IA^p,i 



'9 



Digitized by Google 



THE PLAY 




20 

Digitized by Google 




Google 



THE PLAY 



?l!65 tfRACIE LEIGH 
AS / x \oriKEv HqI. 





Just imagine these monkeys &\ge. 

FlMDIMG THEMSELVES in A GREAT BIG G\GE. 

With a couple ofauts &a bap greeh-gage 
Zoological mqhkeys \ 




Monkey niNMi^ont. Mfflito mmtwo. 

PLAYlnG LI M J171GLE A3 NMiEYS ALWAYS DO.-, 
EVERYTHING SCL1ED BRIGH F.& ABS0|L'TEL>-" RIGHT! 
TO MONKEY 1L1MBER. OrfE & Pil.lBER TWO 
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^ OH BY ! WHAT A 5P00HEY OF MOttHEYi. 
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Apollo Theatre. 

Sole Proprittor Mr. HENIY LOWENFELD. 

:>te« atd Nuiicr Mr. TOM B. DAVIS. 

Mr. George Edwardes' Season. 
A * 

I'RoiHcro May i8th. 1904 

The Comic Opera, in Three acts, entitled: 

Veronique. 

By A. Van loo and G. Duval. 



by Aitdri Mtssagtr. English Ytrskm by Htnry 

Lyrics by Lilian Baft and Percy Grttitbaitk. 

* * 



Kriucrance, Countess dc Champ A/ur 

Agatha (Madame Coqucnard) 

Aunt Beiioit . . 

Dcninc (her Nict'r) 

Sophie ...... \ 1 

Rlisa ' 

Zoe Florist » 

Irnia . . 

Hehriw .. I ani> V 

Hclene de Solanges , , 

Plurestau de Valiaiicourt 

Mous I.ututut (A Bailiff) 

Seraphin (A Crooin) 

'^ Uvc ' ' Plnrcstan's Priends ' 

Pcllcicn 1 

Achille 1 ..... i 

\\ alters 

Max ...... 1 1 

Onlerly (of the Notional Reserve) 

AS1> 

Mmis. Coquenard 
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Miss KITTY CORDON 
Miss SYBIL ORKV 
Miss MAIDI DARRKI.L 
Miss IX I.V VALLI 
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The art inn of the Play takes place ill Paris. Peril*!, 1K40, 



The Opera Produced lor Mr. CKORGE KDWARDES by Mr SvtiNF.v KU.IS..N 
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Musical Director For Mr Ceorgc Edwardcs . Mr. ARTHUR WOOD 
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Florestan (Mr. Lawrence Rea): "You are laughing, ah ! tell me why ! " 
Helene (Miss Ruth Vincent): "Mayn't I laugh, tirf why should you mind ? " 
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THE STORY 
OF " VERONIQUE." 



WHEN a little more than a 
year ago " Vcronique," in 
the French, \v;is produced 
.it the Coronet Theatre, all 
fashionable London went, and re- 
marked how very refreshing it was, 
and how charmed they all were with 
the music, and there were some who 
wondered what kind of a reception 
would be given to an English version 
of this most tuneful of Comic Operas. 
The answer came on May 18th last, 
when " Vcronique," brilliantly attired 
in English clothing, made its bow at . 
the Apollo Theatre before an audience 
that rapturously applauded every- 
thing. And seeing that Mr. George 
Edwardes, who is managerially 
responsible, has employed for this 
production the sound judgment of 
Mr. Sydney Ellison, the producer, 
the excellent taste of Mr. 1'eicy 
Anderson, who designed the cos- 
tumes, and the artistic skill of Mr. 
Joseph Marker and Mr. Julian Hicks, 
the scenic artists, one may be sure 
that the mist-tn-siinr is as pretty 
and delicate as money and brains can 
make it. Nothing, for instance, 
could be more exquisite than the 
apple-green interior of Coquenard's 
flower-shop, wherein pretty girls in 
coal-scuttle bonnets and gowns of a 
delicate shade of green, attend to the 
wants of their customers the dandies 
of picturesque I'aris in 1840; or 
again, the lovely glade —the I'ourne 
Itride, at Komanville — with its blos- 
soming chestnuts and fruit trees, its 
glimpse of river, and its merry holiday 
crowds; or, yet again, the magnificent 
mauve and silver Reception- Room in 
the Tuileries. 

Tin- story of •• Vcronique," by M M . 
V.uiloo and Duval, and now admi- 
rably retold by Mr. Henry Hamilton, 
is slight with the slightnessof a flower 
on its stem. The matrimonial fate of 
the beautiful Mdlle. Helene de Solan - 
gO bangs in the balance. It appears 
that Count Florestan de Valiancourt 
is in the unique position of being 
compe'led to either marry that lady, 
whom he has never even seen, or go 
to the debtors' prison, this l>eing the 



edict of his uncle, an important per- 
sonage at Court, who is determined 
to end his nephew's extravagance. 
Now, Florestan is the gayest of gay 
bachelors, and one of the few things 
that does not appeal to him is matri- 
mony. And so it comes about that 
when he pops into the florist's shop 
for a little desjierate flirting with 
Madame Cixjuenard he is actually 
watched by Helene, who has just 
previously called at the shop, with 
her aunt, to purchase flowers. And 
presently, to her intense dismay. 
Helene overhears her betrothed de- 
scribe her as a "dowdy little frump, 
a goose, with white eyelashes and 
sandy pigtails." This is much more 




than a really pretty girl can stand, 
and Helene forthwith resolves to 
punish him by a harmless little de- 
ception. She will call herself " Vcro- 
nique," and her aunt, the Comtesse, 
shall be called Estelle, and before 
the latter has time to realize the 
situation 1 lelcne is beseeching Coque- 
nard to give them both employment 
in his flower-shop. Meanwhile 1- lores- 
tan returns, and. being absolutely 
fascinated by Helene, he invites her 
and everybody in the shop to form a 
a picnic parly in honour of his last 
day as a bachelor. 

* » • * 

On the afternoon of this same day 
we meet Helene and her aristocratic 
aunt, disguised as a pair of flower- 
girls, making merry in a tea-garden 
at Romanville. The pretended Vero- 
nique is not slow in bringing Florestan 
to her feet. He is completely subju- 
gated by the charms of this " little 
work-girl, who gives herself the airs 
of a duchess." But she merely laughs 
at his protestations of love, and 
eventually gives him the slip. She 
leaves a note for Florestan, who is 
broken-hearted, and who declares 
that he will go to prison rather than 
marry Mdlle. de Solanges, and then, 
like the famous prince in " Cinderella," 
he swears he will search for Vcronique 
until he finds her. 

His search ends the same evening 
at the Reception given by the King 
at the Palace of the Tuileries. Hera 
Florestan learns, to his astonishment, 
that the pretty flower-girl, to whom 
he has lost his heart, is none other 
than his affianced Helene. At first 
he is inclined to resent the trick she 
has played upon him, but when 
Helene offers the kiss she refused 
him earlier in the day he can hold 
out no longer, and all ends happily. 
it * * • 

The music which M. Messager has 
woven round the story of "Vcronique" 
is throughout characteristic for its 
delicate refinement and charm. In 
a word, the music is delightful, and 
is alone worth a visit to the Apollo. 

Fred Daxokkfibu). 
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H«l«nc'» little plot to punish Floreslan. 



As along ihc itreets we wander 

Your advertisement we see 
K.sielle cries. •' Look over yonder. 

Here s a chance for you and me 1 
H'juttJ girl* of affcarttMiC 

Well ' of looks we're not devoid. 
And. but for your interference. 

We must join the unemployed 

I)o not miss a chance like this 
For seldom they occur 

Take Kstelle and Wroni<]iie 
Into your service, sir I 



1 



Omdehlv . "A despatch lor Captain C»M|uenan.. sir 
CoMDIMB; "CtfUtm! li s come at Iwtl Ak»i1.» ' Agatha* 
I'm a captain 1 Salute. *ir! \- you were, nir' Takr ms 
compliment* to the Deputation and uy I. Captai n Cm|ue n.ini, 

a&k thetn to t« my KUesti ai Komanvillc in- ft 

day The wine will be good and the girl* will 
he pretty Form a Mjuare. *ur ' Dismi*«. m r ! 



The Kini; will hear 
o| this ureal honoui 
He w ill ask us to 




Couvkkahd: 

"I'ull your- 
self together. 
Agatha, or 
you'll take 
root I'm 
just going to 
run round to the 
hot-hnuse 
The [tansies 
are liable lo 
burst into 
Imd at any 
nmmcm. and 
1 want 10 
l>e present 
at Ihe pop " 



jo 




IMt HLAV 





Loustot :— "Yes ' I'm the last of the barons, mi, pocket 
edition " 

Cogi'EKaao: "Of iour>r. baron, vou're a l>n ul a con- 
luiiKiir in wine "ve K"» a bottle of the finest Kurgundy 
To keep It to the proper temperature, (always keep a 
hen on it " 



1»vstot •• |)o vou *moke ? Try one of these " 
CoyvtSARt» — *• I *ec vou are a collector of antiquities ' 
Ijiisiot — " Everything has an enil even a cijtar " 
Coyi'EN Ami — •' This one's had a fearful end " 














COQVKnard "A* 1 am in command tr> day. Attention ' OmcV MMh ' Ami MMM 1 " 
All : "OflweRo* OH we jjo ' "Twill Ik; a jolly picnic party ' " 
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Coquenard toasts the Bride and Bridegroom. 


1*5 


•••• 







COQVBNAMP - "Mailam, I have ktwii \«w. ami I shriek 
atthctleeir Mas I encircle ihi* sylph-like li«m J *hall 
wc strike irrra-hritia 



Coqurwaro:— **ljtdirfi, yoti'rr mining all thf ftin . they're 
positively roistering m wtuler i»>ppKe I'hev'rv |>!aymK 
Aunt Sallir Tlwv'vr mistaken m** lor A untie three time* " 




> 





OlQtrBMAKi> "<»aze upon this loving pair Hen* »•? s**e the beautiful I mile ami the iul »rl>il liritleurm»ni On the one sule 
■ Innocence.' on the other " t rait Why innocence ; BtCttM Hm family imagine* he can keep her in toinlort Ultv 
craft ( Itecause Ive know* he can't To the hrule ami brulegnwrni ' " 
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Com*, drink a toast to man 
and wife. 
And wish them Rood luck J 
ever alter. 
Mav fortune smile, and fill 
their life 
With happiness, sunshine, 
and laughter ! 
And bv and by. when yean ) 
have flown. 
May their affection still be 

' noted. 
And husband to wife be 
devoted. 

Even as Darby was to Joan 




Derme MISS MAUDI DARRELL. "Oh! there's . beetle ! " 
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THE 
PICNIC AT 
ROM ANVII.LK 



1 f 



El 
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•Trnt here and there ' 
Take care, lake care ! 
Never slipping. 
Never tripping 
IVar lillle donkey, 
Trotting here and iherc. 
Take care lake aire ' 
A Imnch of carrot* toon 
shall tie your fare " 



I LOBEsTAN . 

"I've been looking lor 
you all my life " 

VuaoNigl'K : 
"A very pretty speech, 
hut I'm only a work' 
girl : keep your kiaws 
for the hand on which 
you put the wedding 
ring Your destiny's 
a high -horn Lady " 




"Alter the next set. Ml 


all kiss partners 




"Don 


t neglect the feast for the fa 


ir. hut 


1 m getting on * 






b 


ring the lair to the feast " 






J" 
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Ermcrancc 


(MISS ROS1NA B R AN D K A M < 


•The donkev ran away 


with me 


and threw me 


into a dry ditch. 




[ thuuifhl everything was over 










Cogue nabo 


: " And it wiv My eyeball* have 


not vet renamed their 


socket* 


I never caw m 


ch lace, m.vlam ' 




Ah one of the boy* of the old brig 


ade. face played sad ha* 


oc with 


my heart in da 


\ s MOW by.'" 



37 

Digitized by Google 




Tin qmittfum it puMtttuJ > v /Vrrami<in Vmn < ksfptil f- C» , LtJ . SO. WfV /'"'"-I II* 
." # Mb !*•- ' < ■ 1 i ■ ■•'■"< S/VN an J /.i »i. i 



Digitized by Google 



• VERONIQUE.' 




Digitized by Google 




Gc 



THE PLAY. 




" VERONIQUE 




Dressing Room Dialogues. 

No. 3. MISS RUTH VINCENT. 



THOSK who have seen Vironique 
and rejoiced at the sparkling 
melodies, the harmonies of 
sound and colour and beautiful tn- 
stmlilr, must have been charmed with 
the delicate acting and vocalism of 
Miss Ruth Vincent. 

"Here is an artist." one says 
almost involuntarily, watching hat 
graceful movement and the facile 
way in which she render^ Messager's 
bewitching music. 



Of course everyone knows that 
Miss Vincent is an old Savoyard. 
That is obvious in her style and 
technique. 

W hen 1 told Miss Vincent I was 
desirous of getting some particulars 
of her career for I he I'lay she smil- 
ingly assented to Ixr cross-examined, 
but she added "1 have nothing really 
interesting to tell you." 

" You went to America to play the 
principal part in the ' Medal and tin- 
Maid ' ? " 

" Oh. yes ! " 

•* I low did the play go ? " 

" It would have gone splendidly, 
but unfortunately the Chicago fire 
scare spoiled the season. The stalls 
and boxes were always well filled, 
but the people would not go to the 
upper parts of the house. Yes. I 



like America and the Americans 
very much." 

" 'Yeroniipie ' I think simply de- 
lightful. The part was originally 
offered to me while I was playing in 
America. I had only three rehearsals 
before the o|)cning night. 

■•The music is so charming and I 
had no difficulty in learning it. 

"Ambitious ? Yes, very '. 

"\ have been studying in Paris for 
Grand Opera under M. Hontlmy. I 
think be is the finest singing master 
in the world. 

" I suffer most acutely from stage 
Fright, and though only a momentary 
feeling, it is none the less trying. 
When I sing I regain confidence. I 
am fond ol home life and out -door 
pastimes. Hiding is my favourite 
recreation, and I like gardening at 
mv home in West Hampstead." 

L.V. 






The End of Act 


2. 


I'C.OIRSTAH :- 


" 1 ilo not care 10 hear your views — !.• 
I'll go to prison if I choose " 


f mot : — " Hear wiinrw all I've done my heM. 
ViM'ount. you are uiulur aite>l 
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Oh ! strange situation, so full of surprise. 

t <>yi k-nahd — "Tine* two little sirU we engaged tin* IIiiim " We re at home. d<tn t you knnw ' I am Mdlle 

morning What are tlie> here after ; " Hi- tie SulanRex " 

MlHM ('>>v l 'K v **" — "Surelvvmi weren't irmletl.im dear >" Khmi kan<k -"And I'm the Counle** < lianip d Azur ! " 
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Messager and " Veronique." 



=0 a= 



¥ have been asked by my very good 
i friend, the editor <>t' this journal, 
* apropos of the production of 
" Veronique," to contrast the 
French '• Operette," as exemplified 
by this piece, with musical comedy, 
a plant of entirely English growth, 
a subject I was discussing the other 
day with Monsieur Andre Messager. 

"The public," said M. Messager, 
••have no taste. Do not mistake me; 
by that I do not wish to say that the 
public do not know a good thing 
when they see one. Hut you must 
first catch your bate before you can 
cook it. (iet vmir unt il play, and 
you may be assured the public will 
desert all the inferior plays to see it. 
There are people that will laugh and 
cry in the same breath, just as they 
will stand still and watch two women 
tearing each other's hair in a Soho 
slum, or collect in a crowd when a 
child gets run over. 1 have aeen ■ 
company promoter with the tears 
running down his fare, to his own 
intense annoyance, at the most stupid 
little cup and saucer melodrama, and 
yet that man would ruin widows 
and orphans without the slightest 
compunction." 

Tell me with whom you assot late, 
Hoes the old saw. and I will tell you 
what kind of man you are: tell me 
what kind of plays vim no to, I would 
paraphrase it. and I will gauge your 
capacities. Of course, assuming a 
country to l>e swamped with a great 
Dumber of indifferent plays, the play 
goer has but Hol>son's choice in the 
matter, but the fault to my mind lies 
chiefly with the dramatic critic, whose 
duty it is to point out where a play 
fails in truth, and in beauty, where 
it transgresses the limitations of 
its art, and to suggest, from his 
su|>erior knowledge of dramatic 
masterpieces, from his standpoint of 
philosophical analysis, where the 
dramatist might improve and do 
better. Hut, "ay. dt mi." I am talking 
about the dramatic critics' superior 
knowledge! Have we really hall a 
dozen men in this country who aie 
Conversant with the drama, histori- 
cally and aesthetically? Mind you, 
I do not ask you to subscribe tG my 
opinions, if you are not convinced. 
I am not like the King of I>arfour. 
whom Heine mentions as having a 
herald, preceding him on bis walks 



abroad, and calling out in a stentorian 
voice, "this is the bull of all the bulls; 
this is the only true buffalo in exist- 
ence." I do not pretend to l>e the 
only buffalo on the beach. 

To come back to our muttons and 
"Veronique," M- Messager, who is 
a director of the Optira ComtCjue in 

Paris, and of the (Invent Garden 
Opera as well, is a man w ho, if only 
by force of the traditions of his 
sunuundings. never writes slovenly 
music. There is such a thing as 



good literature in music just as there 
are •• well ■ w ritten " plays in the 
Drama. First and foremost he 
believes in good honest workman- 
ship, in careful orchestration, with a 
bright, clean, cohesive story, around 
which to weave his charming melodies. 
This is what M. Messager calls 
"la piece honnete." His creations 
are never garish and tawdry: there 
is a sw i et, clean breath of wholesome 
brightness, of heartfelt gaiety blowing 
through them, that makes your pulses 
tingle with old -forgotten memories Of 
the time when we and the world were 
voiing, before our illusions fall from 
us. and we s«-c that "all our swans 

4* 





arc geese." " our trees are brambles." 

Kuskinonce mid that the characters 
in (ieorge F. hot's novels reminded 
him of the sweepings of a Penton- 
viOe omnibus, and, conversely, the 
exuberant wealth of Andre Messager's 
fancy scatters its rosy petals, a 
delightful sweeping, to be gathered 
up and garnered and treasured in 
the davs when we and our memories 
are all that is left of the snows of 
yesteryear, and nothing remains hut 
the shadow of a noise that comes to 
us like the croaking of frogs in a 
desolate morass; we shall still have 
with us the simultaneous gaiety, the 
melodious distinction, begotten of 
honest work and artistic feeling, that 
charax terises the old French opera 
cumique and its child the operette. 
Cattle at ridtndo mares, for they 
possessed that old Flench gaiety 

which is being swamped by the cow- 
blooded disbelief and rilialdry. the 
"m'enfoutisme" and " blague a froid" 
of the cosmopolitan boulevard, It 
was the old French humour that 
delighted in taking off the foibles of 
its times, although discreetly and 
with distinction, with a " soupcon " 
of the philandering of Marivaux. and 
that good - humoured " r>ersif1age," 
which always had a note of kindness 
and a |«>int of sadness underlying, as 
if the prettv powdered heads of the 
pink and w lute Dresden shepherdesses 
nt Watteau, Boucher ami Laneret, 
at whom it was aimed, knew that 
their light careei was soon to l>c rut 
short by the relentless knife of the 
guillotine. 

To understand the " Operette," as 
Messag< i Willi's it. one has to under- 
stand the idea underlying the old 
"Opera Comique." which is so dis- 
tinctly French in character. The 
word itself has become a definite 
term in the French language, 
although, to Speak the truth, it is a 
misnomer. Indeed, there is nothing 
comical in the greater number of 
these works, fur most of them only 
differ from Opera proper hv the 
employment of spoken dialogue, 
alternating with musical |«issages of 
considerable length. Hut this defini- 
tion would almost make an Opera 
Comique identical with the so-called 
•• Vaudeville" of the liSth century, if 
we did not qualify it by stating that 

the musical part of the "Vaudeville" 
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HNMStad almost entirely of well- 
known melodies, whilst the " Opera 
Comique " was accompanied in each 
case by music specially composed. 

This mixed form of entertainment, 
characterised l>y the alternation of 
spoken words and music, is without 
doubt of French and ancient origin. 
M. Ticrson, in his "History of the 
I'opulai Soiiu in France," quotes its 
appearance in certain popular fables 
such as in that of " Aucassin ct 
Nicolette." In these fables we may 
possibly recognise the earliest speci- 
mens of its kind, but it is certain that 
by the end of the 17th century Opera 
Coniic|ue appears, completely or- 
ganised in the lorin of comedies with 
songs, w hich were performed at the 
two celebrated fairs of St. Germain 
and St. Laurent. From this time mi, 
with varying success. Opera Comique 
has continued to exist, the chief ten- 
dency being the continued extension 
11I the musical part, thereby approach- 
ing more closely to grand opera, from 
which, in modern times, it seems to 
differ but slightly. The real value of 
the musical entertainment presented 
at these fairs was practically nil, tire 
music being of a most inferior kind. 

We must guard against confusing 
this earlier Opera Comique, so similar 
to our latterday musical comedies. 
With the works of Mehul, such as 
" Joseph " and " Stratonicc ; " of 
Cherubini, with " Medee," " Lodo- 
iska," and " Faniska " (after which 
Beethoven called him the first 
dramatic composer of his time) ; of 
Lesueur, with "La Caverne;" of 
Herton. with " Montano " and 
"Stephanie;" of Nicolo, with "La 
Joconde." All of these works wen; 
on a much higher plane than those 
prev iouslv mentioned, and, indeed, 
were the forcrunneis of the romantic 




opera of the Germans, of which the 
'• Freischutz " and " Oberon," by 
Weber, are the most familiar 'examples. 

That they were classified as "Operas 
Comiqucs," was entirely owing to 

insignificant circumstances, which 
placed them now on this side, now 
on that. We can safely say, that 
for wealth of ideas, for elaborate 
instrumentation, and masterly hand- 
ling of that intense pathos and the 
lyrical flights of imagination which 
are characteristic of these works, they 
are in no wise inferior to the highest 
forms of dramatic music, lveing closely 
allied to the great traditions of 
elevation and sincerity which have 
raised French opera to a pinnacle. 

The reaction began in 1*75 with 
"Trial by Jury," by Gill>eit and 
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Sullivan. A study of the pschology 
of the Gilhertian plays would be 
curious, if only to show what it was 
that took the place of the French 
influence, especially as that counter 
influence was entirely and distinctively 
English, All Gilberts works sparkle 
with humour, and wit displayed in 
delightful and unexpected lopsy- 
turveydom. " Kien n'y est certain 
que I'imprcvu." Hut the deeper 
emotions are heyond his control. 

It was Sullivan who added the 
feeling that was lacking in Gilbert. 
And Sullivan was a true descendant 
of these old French masters of Opera 
Comique. There was that heartfelt 
gaiety in his music, which we almost 
instinctively attribute to the green 
fields and laughing landscapes of 
sunny France, and with it was wit. 
was brilliance with a point of sadness, 
such as captured the hearts of the 




Wl trfrtl ttttni; umtUt U< ikIhJ* 4 farttait of M> lltmy 1/jnttttim, «■*■> ii nsftmnUt for lkt 
ki tnln m. ttrn photttgrafkttl for many ytdr) . 



MK SYDNEY KLLISO.V. 
W'Ko iT'THnrrd * ■ V<runiqur "lofW r O.J Kftwanlt-* 

audiences of Marivaux, as it does the 
audiences of to-day. And Sullivan's 
orchestration was a liberal education 
for the budding musician. It is pass- 
ing strange that the brilliant series of 
wit and melodious extravaganzas, 
which began with the "Sorcerer" in 
1S77, and were associated with the 
Savoy Theatre for nearly 15 years, 
had found no disciple to continue it, 
no school to cherish or propagate its 
traditions. 

Little by little, the Gilbert and 
Sullivan operettas (most famous 
with '• I'inafore," " Patience," the 
"Mikado") undermined the popularity 
of the French operas Unities, and at 
the same time, that of the indigenous 
" burlesques." which, graceful enough 
in the hands of their inventor. J. K. 
Planchc (tjotViNSo), had become 
mere incoheren t j umbles of hu ffoonery , 
devoid alike of dramatic ingenuity 
and of literary form. 

When early in the nineties the 
collaboration be twe en Gilbert and 

Sullivan became intermittent, and 
the vogue of the Savoy somewhat 
declined, a new class of extravaganza 
arose, under the designation of " Musi- 
cal Comedy," or " Musical Farce." 

And so, mutatis mutandis, each art 
manifestation, good or bad. on the 
stage as everywhere else, ends l>v 
finding its projx-r level; all we can 
do, in so far as \v e are patient observers 
of the signs of the times, honest to 
ourselves and our calling, is to stand, 
like the muezzin on the tower, calling 
out the hour of day, and that Allah 
is great. And we want reminding of 
that, too, in theatrical efforts as in 
anything else, to enable us to place 
.mi efforts upon a proper and propor- 
tionate scale to the great sum of all. 

OURI I S H. HRYDF.MANN 
■BSjM RMSfSS of "Vircmiqut." Hi hot nci. 
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Wyndham's Theatre. 

Proprietor SIR CHARLES WYNDHAM. 

Sol* Uu«« »»• Manager .... Mr. FRANK CURZON. 
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THE 

Finishing School. 

A Romance, in Four Acts, by 
max Pemberton. 



Sir j.d.u Vam- Mr. J. H HARNliS 

Murray Van. Mr rll-N WF.HSTF.R 

David l'u K l. Mr. PRANK COOPF.R 

i-.i!lH-rt K.-M Mr. f.l-O. ]-:. BKLLAMY 

Harry Y.rtum Mr SYDNF.Y BLOW 

R«iil«n Uinc Mr J H BKHU i:K' B X"r.V;' , '»Sr.'' 

Cap! Hiir.lv Mr, H1V.H ARDALK 

Unit. I'.rcvcnwuxl Mr. CHAS. FRANCIS 

Lieut, ttrhrav Mr NORMAN THARP 

Cillers Mr. ATlllvLIXC FAKKAR 

Sim.iii tlradl.i.ry Mr LF.WIS FIFI.DKR 

A SaiM Mr. (1KH TRoLLoPF. 

A Sadirr Mr MoNTAl.t i: I-I.I'HINSTONI- 

Ja.k li.Nl K elt« Mr. SYDNliY HAMILTON 

William llri»»Us Mr. RICHMOND WF.11B 

I. a.ly R..se Mks l-THF.I. MATTHKWS 

Jeam-tte Mrs I? II, BROOKK 

Liny Mis* DOROTHY CHKSTP.R 

Lady Ph.i-lic Mis* IDA RICHARDSON 

Fanny Miss MARY HAMILTON 

Priideu.v Miss F.THF.I. JUkNAND 

sii-ii.i MU« f.yf.lvn cottf.f. 

IVm-l.aie Miss AI.YS RF.AD 

Fin.ll:. Mis* r.I AI.YS I.ARDINFR 

Al.H» Mi«s FLFANOR MAY 

Pati.-ne.- Miss t'.F.RTRPDF. HF.NRIOfluS 

II. liv Mis. FAt-NTLF. KoMNl-Y 

Margrrv ■ Ch-I.ii Miss NORA Sri.l.lYAN 

Sarah Ml— RIMDA ilORDON 

Misv Cliarl..tt.- Su.di-rs , Miss IN A »I.DSMITH 

Miss Mary S.-.ndris . . l..x>lmi»l..-"vs Mtss MAROARKT Mt'RRAY 

an;. 

i •.»!.. thy MrSii!.- Mis* annii; Hn;ni-:s 
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IN ;•. .•<••! A. I* ! and II a year elapses Tin- remainder <>( tin- a.ti.m of the play takes 
plate during tin same day 



M. .-.•<• M inimi Mr. V. V SAXON 
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The Story of 
the Play. 



■\ /((I' LL commit no violence 
Y in the presence of the 
* Book, sir." 
•• And who the devil ate you, 

sir ? " 

The tirst speaker is an inter- 
esting little man of targe impor- 
tance. He lives in an atmosphere 
of romance, having been associated 
with more runaway matches than 
any other man in the kingdom. In 
short he is the famous blacksmith 
of Gretna Green, 

The second speaker i> Sir lohti 
Vane, a quick-tempered hut withal 
good Matured and line old end-of- 
the last-i etitun Kngl sh gentle- 
man 

Sir |ohn has stiggered in*" the 
parlour of the picturesque "King's 



Head" Inn, "in time, by Heaven!" 
to prevent his son. Murray, from 
marrying his ward, the beautiful 
Dorothy Melville; and before you 
can say "Jack Robinson," the 
excited old gentleman has decreed 
that the lovers must be parted for 
a year. The girl will s|>end the 
time at a Finishing School, and 
when it expires, be. Sir John, will 
reconsider the match and give his 
decision. 

14 Parted for a year." cries 
Dorothy, " 1 won't go to school ! I 
won't give him up!! 1 won't!'" 
" Neither will I rejoin mv regiment, 
sir! " adds Murray. "Then go to 
the devil, sir ! " roars the stern 
parent. 

Whether he g.>es or not, must be 
h ft to conjecture, but 
Dorothy is certainly- 
packed off to a York- 
shire]*' inishing School, 
and there we find her, 
twelve months later, 
behaving, in 
spite of her 
nineteen 
\rars, 
iike a 
veiv 
naughty 
ittle 

girl 




Not so, however, when her friend, 
David Hugh, calls at the school to 
inform her that her lovei is stalling 
next day for the wars, aid that a 
ball is to be given this ni,'ht at the 
barracks. 

In a moment Dorothy l>ecnmes 
a woman. "A hall at the barra< ks ! 
Murray will l»e there! Oh. take 
me, David ! " A prayer which 
David nicely but firmly refuses 
to grant. 

Hut it happens thai David is 
accompanied by a voting friend a 
Frenchman who. being anxious t. I 
help Dorothy, hits on the brilliant, 
if worn idea of lending her a suit 
of his clothes. 

Dorothy instantly accepts the 
offer.and having tearfullv reminded 
David that the man vile loves, is 
going away, perhaps for ever, she 
gets it all her own way (as is the 
custom with women) and goes to 
the ball disguised in man's costume. 

* 

Needless to say, Dorothy cuts a 

very dainty figure. David intra 
duces her as a gentleman from 
France who has fought more duels 
than he has teeth in his head. She 
indulges in a flirtation and is chal- 
lenged to fight by an infutiated 
rival. She is forced to drink port 
wine with bet unsuspecting guar- 
dian, and presently she manages to 
see her lover, to whom she din loses 
her identity. But, anon, she gets 
a big fright when one of her school 
shoe buckles is picked up and recog- 
nised in the barracks. The next 
moment she is missing, and the 
next moment a servant rushes in 
and astonishes the assembled guests 
with •■Captain Murray youi horse, 
sir. 1 was holding him, sir. when 
a little man knocked me in the face, 
sir — and ran away with liitn like 
blazes." 

In the wee small hours of the 
morning Dorothy, more dead than 
alive, gets back to the school and 
loses no time in getting into 
her own comfortable school clothes. 
I ler guardian. Inspecting she is not 
m the school, reaches it out of 
breath and almost as soon as 
1 torothy. Then and there he learns 
Itom her own lips who the scoundrel 
was who lent the breeches. But 
Sir John knows how to appreciate 
a really capital joke, and so. good- 
naturedly, he relents. 

"Here, take her, my boy, she's 
too much for me." 

A nd M urray , w ho has j ust e ntered , 
after hurrying to the school for 
news of his sweetheart, folds her 
in his arms. 

Fnnn DAaoaansU). 
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The Art of Annie Hughes. 




WHO that has seen Annie Hughes — and who 
hasn't — CM forget that purring seductive 
voice with its subtle inflections ? The voice 
of sweet and unsophisticated seventeen who comes 
from the country. When one listens to Miss Hughes 
appealing in that plaintive and wholly irresistible way 
of hers to a hard-hearted father, whose son has shown 
his g<xxl taste by falling in love with her, one feels 
instinctively that the man -I mean, of course, the stem 
father is doomed. He may storm and rave and 
tear his passion to tatters, but still the even voice 
goes on until gradually he is hypnotised into a state of 
complete helplessness and utter subjection, and then 
Miss Hughes" laugh rings out, l'uck-like, derisive and 
triumphant. The end was always inevitable. Itisnot 
in human nature to fight against such terrible odds. 
The syrens who called to I'lysses c roaked, compared 
to the potent spell she weaves. 

Just as the Greek dramatists were over weighted with 
an overwhelming sense of the inscrutable workings of 
an inexorable fate, so the modern play -makers are 
held fast by the awful powers of the young person — 
when she is young and innocent and charming. It is 
one of the paradoxes of life that the attributes which 
are popularly associated with the early-Victorian type — 
the naive utterances, the child-like wonder and apparent 
simplicity of character, more often than not mask a 
deep understanding of the things not taught at young 
ladies' schools. All this adds to the enigmatic as]>ect 
which women present to the other sex, despite the 
masculine affectation to the contrary. The woman who 
possesses these gifts, which I feel sure are a direct legacy 
from Eve. is armed against all the counter-attractions of 
her own sex Miss I luglies capably denionstialed this in 
" The Country Mouse," when she was pitted against 
the blase worldliness of her rivals, and in "The Finishing 
School" when a few soft words and piquant little moues 
serve to quell the fury of an enraged guardian and causes 
friend David to cast aside his ponderous solemnity and 
damn everybody in the most delightful manner. 

Miss Hughes is an actress by instinct. She never 
seems more natural than when on the stage, and this 1 
think is the liest test i if her powers. She gets her effects 
without any apparent effort, the mechanism being so 
perfect that one never dreams of its existence. It is 
the old Latin tag exemplified, artis est cilart artcm. 

Louis Vixces«t. 



DOROTHY " I do lo»« him. I don't e»re * bit for you 
»n,l your deportment-" 



& * ft * * * 



66 



•• TH 1£ FINISHING SCHOOL 




Digitized by Google 



THE PLAY 




Mi RotiS)! ** We are BOW entering a dravrinff-riMjm Our l«-*t murt»ey. plea** " 


Miss SAi'NDtus (Mis* Ina (toUlsmithj ; "It were ptrhups 1 tetter i 
for a bftllT And more dutiful spirit " 


. while i i- utln 


■i-. are at supper, ytm ask Heaven 




Digitized by Google 



•THE FINISHINC SCHOOL." 





Digitized by Google 



THE PLAY, 




Google 




71 



Google 



THE PLAY. 




"THE FINISHINC SCHOOL" 




Mr. Norman Tharp. 
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Look at me. Murray, 
It is 1 - Dorothy. 




Sir John : Glad to know you.sir . I platter myself i 

KNOUAMA N WHEN I .SEE ONE.OB A WOMAN EITHER FOR THAT MATTE R.^ WHQ DRmKS 

MORE THAN 1 DO 
IS A DRUNKARD . 




TO ME IT IS THE SWEETEST NAME 
IN ALL THE WORLD - DOROTHY 



3hTJohn: what, leit her in Paris . - 11 ie 

WOMAN YOU LOVE! ITS CLARET. SIR ! 
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Prince of Wales Theatre. 

Sole Proprirloo.. II,. K».M».<r« ..( Ihr l.ilc Mr. K L>G A R BKll K 

Lti.cc >d Mui t cr Mr. FRANK CURZON. 

A A 

Puoncon | at the Strand Thkatkh), Jtnk i 4 tm. 1*14 

Sergeant Brue 

(of Ike "C" Division). 



A Musical Farce by Owen Hall. 

Music by Madamt Uta Lthmann. Lyrics by J. Hickory Wood. 

Serjeant Bruc . (of the C Division) . Mr. Wll.MK KlHII'lS 

Michael Uruc (his Sim) Mr. FARRKN SOCTAR 

Aurora Briii- (hi* l>ain;liler| . .. Miss OI.1VF. MOKRIXI. 

l>aisy iScrvatit) , Miss Rl'TH SAVII.F. 

Mabel Widxi-tl Mim /F.N A DARK 

Yivirttnc Russell Miss NT-M.Hi SF.YMolR 

Louisa Clair Miss KITTY ASHMF.A!) 

'Arrirl Miss VAl.F.RIF. OF. I.ACY 

Sir Per*"* Trchrrnc lof the Home oilier) .. Mr FRF.DF.RICK LKWIS 

('.erald Trchcrne | his Son) .. ., Mr SYliNFY KARRACH >IV,H 

Matthew Habishom (a Solicitor) . . Mr. IUiWARI) KIFLINO 

Inspector Cornice .. (of the C 1 division) . MrSBROOKF. 

Mr l.ambc Mr. I" LFSLIF. 

I-rskinc Murray . Mr. JACK THOMPSON 

Coptam Bay Mr LF.NNOX I.OCIIM'K 

Mr. Crank (Maturate at CrawllmriHijeli Street) . Mr. ARTIU'R LACF.BY 

Cn-.kie Scrubb (a Criminal) . .. Mr. ARTHUR WILLIAMS 

Lady liickenhall Miss MI 1,1.1 1. LLV.ARDF. 

i ithcr Characters by Mcsdame* Nina WikhI, Anthony. Lily Mills. Violet Lorraine, 

Zilla Cray, Monica Sayer, etc. 

Messrs. <". Franklin. II. Warren. W. P. Mslie, K. Shale, Percy Rogers, V lh- Vciiilh-. etc. 



Act I. Michofl Htw\ Itmtdn >w«; Sal»., m 

(Three montlis elapse) 

ACT II Tkt C.„r« /»«r* ll„Ul 

ACT III. SCKSI! i CraaJh.*<m f k Street /'o/ire Curt 

SCHNK ^ Herkelex Squarr 

The Scenery l.y JI'LIAN HICKS. 
There will he is minutes interval between the First alio! Second Acts, 
and 5 minutes In-tween the Second and Third Ai ls 



Miisual Director Mr l-RNKST YotSliF.N 

Sta K c Manager . Mr CLAKKNCF* Ht'N'T 

Business Manager Mr. SI-VMOIR HODCKS 
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SERGEANT BRUE I "I first met you when I was on duty outside Rabbits, the boot shop, 
and then I met you again in Piccadilly when I turned all the traffic into Berkeley 
Square to let you pass. I think you noticed me ! " 



THE PLAY. 




•• AImjuI (en thousand a year I 
replies the Solicitor rising from his 
chair. 

Hrue has to clutch the t.ihle for 
support. Thefurnitureswimsaround. 
"Don't go yet" he shouts wildly. 
" would you like a shave?" 

Hut the Solicitor has not hnished. 
■' Vou lose all the money," he explains, 
"unless you become an Inspector." 



J ames, 
shouts 



I only became a Servant by 
accident. I saw a man stop a 
runaway horse and they pro- 
moted me." 

Sergeant Hrue, the very latest 
member of the force to take to the 
stage, is a policeman ol no more 
than average intelligence. We 1«' 
come acquainted with him whilst be 
makes the abov e and other whimsical 
remarks at the family tea table in 
the parlour of his son Michael's hair- 
(fretting and shaving shop. He has 
left his beat earlier than usual in 
order to celebrate his birthday. Tea 
over, the man of feet reinovis 
his big boots and padded chest, tills 
his pipe, and loses himself in visions 
of awidow,a< ertain Lady Hii ketihall, 
an unattainable Goddess, miles be- 
yond the reach of a common or Picca- 
dilly policeman, and on w hom he has 
cast the most amorous of glances e\ et y 
time she has crossed his path. How- 
he curses the fate that puts such an 
insuperable gulf between them. Hut 
his despair is destined to vanish by a 
coincidence that in real life would be 
almost supernatural, but wlm h i- 
pardonable. of course, in musical 
farce. A Solicitor arrives with the 
news that Hrue is heir to a huge 
fortune left him by a once poor 
brother, who years before went to 
Australia. 

" What's it come out at ? " gasps 
the almost speechless policeman. 



"Ten thousand a year! Waiter, 
bring me a fourpenny cigar!" raves 
the now exuberant Hrue. 

"Ten thousand a year! 
bring me my grten motor!' 
his son Michael. 

" Ten thousmd pel h annum ! 
D'yar! a pint two 'an a kipper!*' 
\rlK ( rookie s>Liubbs with Ins mouth 
full of bread and cheese. 

" 1 wonder if they'll let me have a 
cab on my beat!"" soliloquises Hrue. 

1 must tell you that the "('rookie" 
referred to is a notorious Jail-bird 
who was just previously caught in 
the act of lifting the till, but as Hrue 
knows him he is not only forgiven 
but actually fed. 

Hrue has a heart as big as 
his feel, but, incidentally his 
strong line is "Traffic." ( ientle- 
men like ( rookie do not appeal 
to him much, if at all. for as lie 
will tell you the police don't 
want to run into unnecessary 
danger. 

'• 1 1 you want to be an Inspector, 
you stand on me. guvnor!" says the 
grateful ("rookie who str.ughtw ,t\ 
becomes responsible for most of 
Utile's dilemmas. 

The first splash that the enriched 
Sergeant makes, after smashing up 
the barber'l shop and inviting the 
assistants to get intoxicated on bay 
rhum, is to ripen his acquaintam e 
with Lady Hickenhall, and through 
her hold a reception at the Glean 
1'ark Hotel. 

■•My party! She's giving it!' 
moans the disconsolate Hrue what 
time he wanders on his beat past the 
Hotel where his wealthy guests are 
carousing." 

8a 



Needless to say poor Hrue does 
not arrive at the summit of his 
Scotland Yard desires without a 
series of mishaps, not to say a bucket- 
ful of trouble. Crookie, for example, 
in trying to assist him toan important 
capture of burglars merely secures 
the arrest and appearance at the 
Police Court of the unfortunate Hrue 
himself. 

Towards the end of the third act, 
however, things liegin to shape in 
Brue's favour. The artful and 
mercenary Lady Hickenhall, knowing 
full well that when (if ever) Hrue is 
made an Inspector, her chance will 
arrive to share his fortune, contrives 
that a gambling raid shall take place 
in Hi lie's establishment in Heikclcy 
Square. I he result is that the 
Sergeant makes a raid on his own 
house, where he finds, amongst the 
players ajPOUnd the gaming table, the 
very magistrate before whom he had 
appeared on the charge of burglary. 

This is g<x>d enough for Hrue. 
An inspectorship is at length within 
his grasp and he is at liberty to take 
lull advantage of his late brother's 
eccentric generosity, for as Lady 
Hickenhall significantly remarks, 
" Mr. ('tank would like to show in 
another manner how much lie 
appreciates your efforts.'' 

" Love, and ten thousand a year, 
is better than a broken heart and the 
vegetable business." murmurs the 
happy Hrue. 

FBI l> IV\S<.i RF1KLD. 
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I.ahy BfcCSBMMU : "You know. girl*. I'm poor, though I am extravagant, and I have to be rather hn»y" 
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Daisy 

(MISS RUTH SAVILE): 
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Crookie Scrubbs MR. ARTHUR WILLIAMS. 



• I ra 'ere 
to day an' 
none 

to-morrow 
I borrow* 
a bit. an' 1 
Ik • /•■ a Int. 
an' I pini.li 
a bit ' 




• Ami I 
tlun't 
complain 
if I 'as 
trr ilc 
a bit 
Wots 
the use '" 



V 



The Solicitor 

(MR. EDWARD KIPLING): 

" I've brought vou titling* 

of the late Mr. Henjamin Br ur 
Vuur income will in future 
be about ten thousand a year, 
but you will lo*e all the minify 
unle** yuu become an ImpfCIOT." 




Ckookik : "I wanleil In buy a bottle 
of uulilin dye for rue whiskers " 
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Dressing-Room 
Dialogues. 

Miss MILLIE LEGARDE 



To say thai Miss Millie Legarde 
is a charming woman and an 
accomplished artiste is merely 
to emphasise the oluinus. < )n 
the stage she gives one a sense of 
re|M)se, her methods are so easy and 
graceful I was almost writing cul- 




tured and ladylike, only both are 
such peculiarly revolting rant terms. 
Her perfect enunciation misleads 
critics into the l>elief that she received 
her early training at the Savoy. 

I have often wondered why the 
cultivation of a well-modulated 
speaking voice is so sadly neglected 
on the stage. Few of our liest -known 
actors and acti esses are Iree from 
vocal eccentricities. Miss Legarde 
is one of the exceptions. 

If the dialogue of the play is piffle 
and the action slow, one may shut 
one's i \ rs and lie mi 'ie than a irn 

pensated by hearing Miss Legarde 
speak, Fortunately in "Sergeant 
Hrtie" Miss Legarde has a part 
after her own heart — that of a smart 
society woman- -by the way, why 
are the people who constitute what 
is vaguely termed society invariably 
called '• smart ? " — of debonair 
manners and taking ways. 

"Now, what can I tell you?" said 
Miss Legarde with the expression of 
one wrestling with a "Daily Wail" 
breakfast problem. 1 thought hard, 
in fact we both thought hard for one 
tense awful minute. "Ha!" I ex- 
claimed with the air of a Surrey 
villain. " I have it." " Have you 
really?" Miss Legarde asked, sympa- 
toeticallv adding "poor fellow." 
" Yes," I went on, " 1 think it would 
I*- interesting if you gave me your 
uuhias-cd opinion on (ai Mr. Cham- 
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berlain's preferential policy, |7») Mr. 
Tree's school of acting, (tf) Mr. Stead's 
campaign." 

» n * o 

When Miss Legarde regained 
consciousness she looked at rue 
ruefully. I apologised most humbly 
and we resumed our conversation. 

"1 made my debut in my native 
town of Birmingham yes, all the 
really great people come from Bir- 
mingham at the l'lince of Wales' 
Theatre. It was in " Last Lynne," 
and 1 played the part of Willie 
Carlyle, the good little boy with the 
golden CUrla and the little Lord 
Fauntleroy suit, who dies to slow- 
music and the vulgar persiflage of 
the gods. 

" I was only eight then, and alter 
my school days I migrated to the 
("ape, where I appeared in comic 
opera. This was Inllowcd by some 
useful patttomilte experience, and 
latterly I came under the management 
of Mr. Geo. Edwardes. I think my 
biggest success was as l'ekoc in the 
Grand Theatre, I'ulham. pantomine 
of " Aladdin." 1 received offers from 
almost eveiy manager in London 
and the provinces. I accepted an 
offer from Mr. Arthur Huberts, but, 
as Kudyard sagely remark, 'that's 
another story.' " 

"Isn't it something of a coinci- 
dence," I suggested, "that you should 
follow Miss Ethel Irving in 'The 
Girl from Kay's' and now in 'Ser- 
geant Brae?' 1 "Yes, isn't it curious?" 
"And now, what about vour startling 
experiences?" "Weil, there's a 
man who has been coming to the 
theatre every night who terrifies me. 
He usually sits in the gallery ami 
always applauds my songs at the 
wrong moment. He stands at the 
stage door after the performance, and 
as 1 drive off utteis protestations of 
undying affection, always ending w ith 
the reminder that he will write to me 
on the following day. Regularly 
each day he sends a telegram some- 
thing to this effect: ' Sorry not able 
to wtite. W ill.' Of <ourse he is 
quite insane, but. 1 am told, harmless. 
It is nevertheless most cniliarassing. 
I am very fond of motoring and 
tennis. The Mercedes and the 1'an- 
hard are my favourite cars." 

When I said good night to Miss 
Legarde 1 got round to the front in 
time to hear her new " Musical 
Comedy " number. Nothing could 
be more delightful. It is a character 
song in which Miss Legarde 
effectively and good-naturedly bur- 
les<jues. with the aid of green limes 
and some exquisitely funny gesluies, 
the pert UlgimU ami the heavy lady 
w ith the sonorous voice. 

Miss Legarde has done nothing 
Initter. Lot is Vincent. 
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Twopenny Tube 



^q?av (\V %vv/ fo/re 




I lit QMMMaa <• f>» Omnium w,„,. K t f t md t- tin.-. /.IJ , t:. Srv UohJ Sinn. If , «*c i >> />..Wn*m w ril Attxc mil/ /. tfl. » 




MaHf.l : •' Ah ! 'hat ilay when first we met, in a lill !" 
Michael u 1 see it yet. in each other s arms we Ml " 
Maiiel . " I remember it quite well " 




Michael ; •' Then what joy ! Some ladies lai. 
C»me, ami so we closer sat 
1 '■ >-<■ ileal ladies mu< li 1 owed 

For the sqneeic I — (Porttt) " Tottenham Cnurt Road' 
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Dressing-Room Dialogues. 

No. 5. MISS ZENA DARE. 



MISS Zena Dare ought to he 
grateful fur all tile gifts the 
gods have dowered he! with. 
She is still in her teens. She is 
as pu tty as - hut I cannot rind any 
word half expressive enough. Her 
( harms refuse to he catalogued ; no- 
luxly hut a poet could do justice to 
them. 

She carries the freshness of the 
wild rose and the mountain daisy |o 
the footlights and in these decadent 
days that is something to he sincerely 
thankful for. That she is clever goes 
without saving. 

She sings sweetly, dances grace- 
fully, acts with intelligence and never 
fails to impress you with her individ- 
uality and style. 

It is i]uite distinctive and quite 
original with just a PHI f (I'M of Ada 
Iveeve aliout it. Mr. Seymour Hicks 
is the only man who can do justice to 
her walk, which is something between 
the glide ol a swan and the ftroittttnis 

of a pmmht rfwnwwfi 

When I reached her dressing room 
I stood outside like a peri at the gales 
<>f I'.nadisi'. Miss Dale was half hid- 
den among the floral tributes of her 
admirers. She kide me a cheery 
welcome, excused heiself till she had 
written half a do/en emphatic Nu's! 
to as many invitations to supper and 
then settled comfortably down to talk. 

•• My first appearance, lall well 
regulated interv iew s Ix-gin with ' mv 
i i st appearance.') was at the Coronet 
theatre in pantuniine. 1 was just 
twelve then. After that, 1 went to 
school Then a Manchester (wnto- 
mine and after that, school again. 
I'antomine again in Kdinhurgh." 

Mr. Seymour Hicks now appears 
on the scene and although Mis^ Hare 
had done little of any importance. Iier 



pan tontine experience being confined 
to little dancing parts, Mr, I licks who, 
as they say in "Sergeant Brue," is 

a good judge of these things, saw her 
possibilities at a glance and engaged 
her to play the name part in " The 
Hnglish Daisy." Nothing could have 

been more apropos. Miss Dare em 

Ix .died all 
the sweet- 
ness and 
grace ol the 
daisy. 
After this 

she went to 
the (ilasgow panto- 
mine, appropriately 
enough as u Beauty," 
and from then onCc 
more to school, this 
time to Brussels til 

learn French, and, stian^i |y 
enough, she learned it. 
Then followed .in engage 
ment as principal girl in 
"Cinderella' .a Liverpool* 

when- she look tin- town h\ 
storm w ith h< i Miiejnt: of 
•• l'ansy Knees am! then 

"Sergeant Briie," when In 
has confirmed all the good 
things prophesied ol her. As 
a fitting finale In what I may 
term the tirst stagi ,,| Iier 

professional career, she g o es 
to the Vandev ille to play 
Mi-s l-.lkdine Ictiis-.' part 
during that charming lady's 
temporary absence. From 
thence she will go (where 
all good actresses praj t he 
sent i to Mr. Geo. Fdwardes. It is a 
magnificent rei ord for one so young, 
but honestly eai lied and well desen ed. 

Miss Dare has worked hard, so hard 
that w hen I asked berabottl recreation 



she laughingly answered, " Being 

photographed and signing picture post 
cards." I told her she shared the latter 
hobby with Mr. Dan Leno, but she 
smilingly disclaimed any affinity on 
that account. " I swim too and I 
should like to play golf if I only had 
the time. However I am looking 
forward to a holiday in some quiet 
seaside place w here I can go to bed 
at <> p.m." 

I-. V. 
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Sung by Mist Olive Worrell. 



B/AA JAVS 7V At". 7?/AVA' S/OH //.!/>/>) iis:/> BE 

/xiu.x m ////■: ca/y&o, 

It HI) LtVB f.y COKS 'f*R »/// l /t LVBOO TA'EE 
JU A f ■ A*EPA/ES. \ YOT YS/ * a 




A. 



r 



Ba.yboos vi> .\//t/j/:,i z&w 
Bt/r jyo coq/y ca/v H/.x Mas At a/ 




:>■> ' '-■> >;•■ :.tir..n <r, n: ift :■ t, f n >•'< L. U\hnir, ffydtr Gi:n. Mr. Sainton. J Pxmpson. H. Itovitiir cn: A r.,yrr: 
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liHt'r. "Ten tlmu>and a year, and I've vol |r> arrest thai' ClMMMUfti "Who 1 tv ;ul in the BMMI ' |terlice mtellr 

Kul I'll lie ■ Kentleman to-niuht i< I have to luck myscM up geutv I know I rn n.idim; l.inv tali* Tliey am i 

lur lieinf; diunk and disorderly " xut n° inlellifi-nce 
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"HEY HO!" 

Sung by Isady SBicf(en6an 

(MISS MILLIE LCOARDE). 

















Mi .Ws'i.A/o m/ .** Stan ,.«■./ /,.wi< » CHORUS 



* t 



Ti- -x.Lifl that man * heart 

is a very weak spot. 
When touched by the am>« 

nf up i . 
Hut witnr men nwn i|uite 

unaware when the\ rr »hi>t. 
Thev are exressivrlv -.tupid 



♦ t 




hurt* lhal ar» •>!»«» tn^ Are no . thing l» man warn he* din - It*. 

hnrM «ir far . u . krn By awn wno u dim. tn| foe War . ore. 

■ . pra. Buy <|«l« . r>. With one who it . ludra to a fr« . lie? 

I<ree .ilu.ru ain* inf. Who nya-Hairr y«u teen liar . ry Ran.dalt' 



When ilininu with < harlie. 1 na\e him his cue 
To say something pretty ami pleasant . 

I Sf oke <i( a heart thai was tender anil Hue 
And he said 'Thi-> it deuced tou^h pheasant ' 
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At the Crawlborough Street Police Court. 




Crooki* Scrabb* give* evidsnce. 

Magistrate "What are you ? " 
Crookie : "I'm a clergyman.'' 



Mr Crank: "And being a fricn I of yours, you were nut sur- 
prised to 6nd l)im under your bed This is not a court of 
morality, or I might have more to nay As for you. sir|/f Hrur), 
most probably you'll lw di*nii»«*d from the force 
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New Theatre 

(St. Matin's I.ane) 

SIR CHARLES WYNDMAM. 

I of Mr. FREDERICK HARRISON 9 Mr. CYRIL MAUDE 

* % 

PkntU CKH UN ACOUST 30TH. I<v<>4. 

A new Farce, in Three acts, called; 

Beauty & the Barge 

by W. W. Jacobs and Louis N. Parker. 

Cinluin James. Barley (of the " llerut in lt.in.) ) Mr. CYKI1, MAIDF. 

Lieut. S'.-nm lioyiie, K.N Mr. KENNETH DOlGI.AS 

Htrlxtt ManiMt Mr. H MARSH ALLEN 

Major Snit.lley Mr. KHMfNl> MAt'KICK 

Tom Co.1.1 |Matr .if thr "Heart in H:ui.l ') Mr. I.KNXOX 1'AWLK 

AuKuMtis .. (the Third Haml) Mr. ROBERT BOTTOM LEY 

John Dilibs (Major Smedlry's f'.ar.leiier) Mr. FREDERICK YOl.l'K 

Ci-i.TKi- Porter . . (Landlord of the old Ship "I Mr. K. M R0BS0N 

Ted Mr LlTTLEftALE l'OWKR 

Joe Mr. A ONSLOW 

Hill Mr J. H. FOX 

All Mr. J H BREWER 

Jack Mr R EYRE 

Mrs Sim. Iky . Mrs* AIUXA MEASoR 

Ethel Sim.llcv Miss JESSIE B AT KM AN 

Lucy l>ull;is Mis* RITA JOLIVKT 

Mrs! Porter Mivs MARY BKOtCII 

Mr* Baldwin Mrs CHARLES CALVERT 

Act I. .>/«;••» Sm,,!!, v\ l.at.l.u .•» /*<• ( lit! ».••«» L a Ikam .. Joswil HakkER 
Act II. ill, Ha, at Hi, ■ - cl.l Ship " at ( ,.<)■./*««> .. Waiter Hans- 
Act III In Op, „ M,aJ:. u,,,r II, t/c. Frill .. JosKlMI HAKKER 

INTERVALS— After " That Brute Simmons." u minutes: after Act I., \: minutes; 
after Act II.. 1 -• minutes 



PRECEDED BY A NEW PLAY, IN ONE ACT, CALLED: 

That Brute Simmons 

by Arthur Morrison and Herbert C. Sarcent 

I'^.m Arthur Mornwn « Story of iht «nm» nnm.l 

Thomas Simmons Mr. FREDERICK Yol.l'K 

U«»l> Fot<l .. Mr \V CHKESMAN 

Mis. Siniiii.ms Miss CARI.OTTA ZKRBINI 

St l'XK .. J"*,- K,t,k,n t» Simm-ns' H~us<- at Wai.TKK Hann 



Su.o- Manaser Mr. JOHN HARWOUD 

Musical Director Mr P.UX <".R AENER 

I'usin.-^ Mmw K er Mr HORACE WATSON 
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Captain Barley MR. CYRIL MAUDE. 
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Mr. W. W. JACOBS 



Beauty s? Barge 



Hy \V \V. JACOHS and 
LOUIS N I'AHKKK. 



'That Brute Simmons' 



By ARTHUR MORRISON and 
HERBERT C SARGENT 

If'nm lfh> MwMMrt Sfenj> in " !"«/#> «/ Wr.m Srwri.") 



Produced at the NEW THEATRE, 

By Mr. FREDERICK HARRISON 
and Mr. CYRIL MAUDE, 

On Tuesday, August 30th, 1904. 



E. H J/tlii. 

Mr. LOUIS N. PARKER 
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Mn. Simnont Hilt CARLOTTA ZCRBINI : " Ow often Ford: " I'm Ilob Ford, returnwlfrum kingdom come— 

'ave 1 tuld yer to stay on ttitr mat till you've m>: yrr hoots orf ? " so to say." 




Simmons " She <lon't like xmoke inside 'ere ■ Mrs. Simmons: " Wot's that you were sayin about 

no! bein' married?" 
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'That Brute Simmons/ 

The One Act Piny, by Arthur Morrison and Herbert C. Scrgtm. 
ueach precedes ' ' Beauty and ike Barge. ' ' 
<^m Arthur Morrison's story of the same MM, 




Mr.' HERBERT C. SARGENT. 




"THAT BRUTE SIMMONS." 





Digitized by Google 



PROGRAMS. 



Vaudeville Theatre. 

Lt«M«* A. 8T S. GATTI. 

Hu> c <r. . - A. 9 S. OATT1 »d CHARLES FROHMAN. 

ProdCCKD SEPTKMIIER 9TM, 1904. 

A New Musical Comedy, entitled: 

The Catch - Season 

BY 

SEYMOUR HICKS AND COSMO HAMILTON. 



Music by Herbert E. Hames ami Evelyn Baker. Lyrics by Chas. H. Taylor. 

The Duke of St. Jermyus Mr. SEYMOER HICKS 

I/wd Dundreary Mr. SAM SoTHERN 

Hijsham Montague Mr. STANLEY BRETT 

Lord Yattou Mr CECIL KINNAIRD 

Sir John Crystal Mr. CHARLES DALY 

Mr. William Oibson Mr COM ETON COfTTS 

Captain Ru*hp<>ol Mr. MEKVYN DENE 

Mr Prank Wilson (of th.- 1-arl and tha i.irl Co.i . . Mr. FRANK WILSON 

Almcric Montpelirr Mr. I'. DESROROIHiH 

Bucket <a V*m .. M alter A. VALCHERA 

lit Font man Mr. WM. JEFFERSON 

>nd Footman Mr C, J. EVANS 

The DiKhcwofSt. Jer.uyn*(St Jcrmyiw Mother) Mi** RI'BV RAY 

Ladv Crystal M.** Mol.I.lE LOWELL 

The Hon. Sophia Bedford . Met 1 .. Mi»* ETHEL MATTHEWS 

The Hon. Honor..-, Bedford > Daughter* I . Mix* HILDA JACOUSEN 

AoKela Ih.-r Step daughter) Mi» ZEN A DARE 

l'riucevi .Scbowcnhohe-Hohrnvhowen Mia. LILY MAYNIER 

Mi» Enid Gibson M.»» KATE VESEY 

M(« Ca« Mi** BARBARA DEANE 

Ootildr Mia. HELEN E BLANCHE 

Ladv Cat :rhani Miw ROSINI FILII'PI 



Th,- <»'■'- Vw. Hilda Jeffrey,, Lily Mills. ('.. Karri, EUic Kay, Kathleen Dawn, 

Marie Ashton. Marion Coeil. Irene Allen. Barbara Robert*. 

Cu, •.»/.» — Mis.*e» Lily Eyton. Edith Lee. Munro Row. Ida Mann. Stella De Mamey. Clara 
Webber. Lily Maynier, Male Ash. Eva Carringtoii, Jennie llntenian, El*ic M'lvillc. r.encc 
Hayward ; Messrs, Jefferson, Williams, Henry, Wcscombc-I'cnncv. Drewitt, Evan*, Ralph. 

lirtdt 'trnmi/.t— Mis*cs Winnie Hall, Winnie I '.coghcf!an. Alice l>ul>arry, Crissy Hell 

The Children in the I'lay are Member* of Stcdman's Musical Agency. 



ACT I. Lady Crystal's House, May fair 

ACT II. SCENK I Hall-room at the l>ndins of St. Jetmynz' 

ScexK 2 Angela's W.ddtne 

After Act 1 there will be an interval of 1 < Minute* 



The Play produced by Mr. Seymour flicks. 



Musical Director Mr. CARL KIEFERT 

Sta K e Manager Mr GEORGE FIELDER 

Swine*. Manager HERBERT CLARK 



* 


THE PLAY 

AN ILLUSTRATED MONTHLY. 


* 


No. 6. "THE CATCH OF THE SEASON." Vol. I. 



r 




v J 



The Duke of St. Jermyns MR. SEYMOUR HICKS: 
"We ll go halves, shall weT" 
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'HE CATCH OF THE 
SEASON," which, by the 
by, has turned out lo be a 
good I it; catch lor the Vaudeville) is 

one of those nieriv modern mixtures 
which one thoroughly enjoys, without 
knowing just exactly why the) enjoy 
it. In a piece of this sort it matters 
not a jot whether the music, the 
story, the scenery, or the acting is 
the most successful. It is generally 
sufficient that the entertainment as a 
whole pleases its audience. In this 
instance, however, the " story" may, 
to some extent, be responsible, for it 
concerns no less a person than our 
dear old, young friend, Cinderella, 
which legend Mr. Seymour Hicks 
and Mr. Cosmo Hamilton have 
adapted to modern life in the most 
complete and ingenious manner. 

I lere, fur example, we have pool 
neglected Cinderella in Angela, the 
step-daughter of Lady Crystal, a very 
harsh step-mother; the two "ugly" 
sisters in her ladyship's good-looking, 
but disagreeable daughters; and the 
familiar pantomime " Haron " in Sir 
John Crystal, an affectionate, but 
weak-minded father. The Puke of 
St. Jennyni rich, young, handsome, 
in fact the catch of the season — tits 
in very nicely as the Prince Charm- 
ing of the story ; whilst an ideal 



fairy godmother comes along in the 
person of Angela's aunt, who not 
only arrives from Paris at the precise 
moment conducive to the fairy story, 
but actually brings with her a mag- 
nificent dress and appurtenances for 
Angela. 

And now let us peep into Lady 
Crystal's drawing-room daring an 
afternoon "At home" at the height 
of the London season. You will 
notice that poor Angela is wl 
amongst the brilliant throng. The 
tea and talk and laughter and 
singing are not for her participation. 
She is kept in the background until 
the company has all departed. Then, 
but not till then, is her kitchen cup 
of tea and her thick slices of bread 
and butter brought up to her by a 
pompous man-servant. 

" I wonder why they're all so 
unkind to me?" she sighs. "They 
speak to the servants much nicet 
than to me. I'm so miserable. It 
isn't food, it's love I want." 

Now Cupid must have been 
hovering round to take the hint, for 
her reverie is suddenly interrupted 
by the entrance of Bucket, the 
diminutive page boy of the house of 
Crystal, who proceeds precociously 
to confess his love for Angela. 

'38 



" It's you as crep' into my 'art, 
miss ; a little 'ope is all I ask for, 
miss." 

Hut this little outburst, startling 
enough as far as it goes, is a mere 
"curtain-raiser" to a much more 
important lov e affair. 

Before Cinderella, or rather Angela, 
has time to finish her tea, the solitary 
cup and hunches of biead and butter 
arc shared by no less a distinguished 
person than the Prince I mean the 
Duke of St. Jermyns who, having 
spied her pretty face at the window, 
soon gets the right side of the front 
door, to say nothing of his dangerous 
rival, Bucket. 

It is the well-known case of love 
at first sight, and the Duke, at a loss 
for words, fills up the gaps by filling 
his mouth with bread and butter. 

A sort of picnic without the 
spiders, isn't it ? Are you coming to 
the ball to-night ? " 

" No. I'm not." 

" Don't you ever go anywhere ? " 

" Yes. I ride in the Kovv . and 
walk in Kensington Gardens, and I 
have been to the Zoo." 
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'• 1 low very exciting. The evening 
will be shockingly dull without you." 

" 1 shall be lonely, too, when you 
go. Suppose I pretend I've been to 
the ball, and I'm tired with the 
dancing. The Duke's last remarks 
will l>e ringing in my ears — " 

'• Pretend they were ' I love you ! ' " 

•• I love you ! " 

**Du you? Of course, I mean — 
that's what the Duke would have 

mid." 

And so they chat away, as lovers 
do, until the Duke takes his departure, 
leaving Angela blissfully ignorant of 
the fact that her new lover is the 
Duke, and little dreaming that it is 
his roming-of-age hall which takes 
place this very night and about 
which everybody is talking. 

In due course Lady Crystal and 
the rest set out for the ball, the pom- 
pous manservant begins to turn out 
the lights, and Angela prepares to 
retire for the night. 

Surely this is the moment for the 
appearance of the fairy godmother, 
and surely there is someone hammer- 
ing on the outer door. Up go the 



lights, and the next moment Lady 
Caterham (Angela's aunt) bursts 
into the room, accompanied by a 
miraculous troupe of milliners, who 
then and there trick out her niece in 
a frock dazzling enough to delight 
tlie most fastidious of princes. 

" But what will my step-mother 
say ?" asks the bewildered Angela. 

"She mus'n't know you!" shouts 
auntie, who is dancing round the 
room and wildly waving her wand 
the poker. " You must pretend to 
ba my little Irish friend. You're 
Molly O'Malloran, of county Clare, 
liegorra an' bedad ! i wish I had a 
pumpkin to turn into a carriage and 
six. I went all over Covent Garden 
for you, but there was nothing but 
vegetable marrows." 

And, laughing and crying in the 
same breath, Angela, now the happiest 
of girls, is carried away to the Duke's 
ball by the happiest of aunties.'" 

• « (i ■> 

" 1 wish Angela was here" remarks 
Sir John, as he wanders disconsolately 
towards the hall -room. 



"Do you? It's quite enough 
to hitvc had a bad dinner. We don't 
want Angela as a liqueur," retorts 
her ladyship. 

But Angela, as we know, is very 
much there. In fact, as the little 
Irish girl. Molly O'Halloran, she so 
fascinates the Duke, and everybody 
else besides, that her aunt is con- 
strained to remark. M I feel like 
Ashton with a new celebrity." 

The Duke, however, is not long 
deceived, and the courtship continues 
until Angela seizes an opportunity to 
slip away, just as Cinderella did, 
leaving her crystal slipper behind 
her, which the Duke immediately 
afterwards finds. 

• • * * 

It is easy to guess the closing 
tableau, the procession from the 
church of the bride and hridegroom. 

Says Lady Crystal, " Angela, 
you've got the catch of the season." 

"No!" answers the Duke, "I've 
got the catch of the season." 

I-'Ktl) DANCKRHkl-O. 



Mr. Gibson and his Family. 
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Higham Montague MR. STANLEY BRETT. 
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The Cigarette Song. 


* ®> * 








Come from (he box where your form lies hid - 
Magical box with its dainty lid- 
White cigarette of the golden tip, 
Bring mc sumo dreams as you lie on my lip 


3? 


What do 1 «c through the curling terk. 
As it climbs to the ceiling the sunbeams fret ? 
What if the fares you shape could speak 1 
It's a good thing they can't, cigarette 1 



ft* NMftM o< ihi )m$m fnm Irli • " * *«»•< -»r <Suu.lit.»i kfb« I.in Mm*. MSh HmM Chii Mm* Kati* I'UBT, Mw M*m» fill II. 
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(."iRan-tic. forget, 
llijiiriMte. and yet 
You arc sweet while you last. 
Hut like love that U past 



Cigarette." 

Words by 
Chas. H. Taylor. 
Music by 

Herbert E. Haines. 



Whrn yim re nut altnjjethrr 
How Imter ynu cel. 
And you .inn from my finycis 
A riurnt Cigarette. 




J J J I • f 



sweet while you last, But tike love thAt is pa*t. When you're 





tlrup from my fin-gers a burnt 




item l*n ion* u roVuktJ 



b, t,»J p,,mu,um ../ JWVi.rt F-.m.. /Jar hW.r, M.\ C**n«« 



c„.„ k.*i. n r., 
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I. m i Crystal 

"Ah, 
Mr GiliMtn, 
when 1 
look at you 
I feel that 
the days 
of miracle* 
are not 
vet past " 



W 9 w 
* * 

w w W 




Mr. William GittaoB 

Mr. COMPTON COUTTS. 



Mix Caw If 
Miss BARBARA DEANE. * 



Mk C.ihson; 
' My wife 
is called 
•Lady 
Dountiful,' 
owing to 
the fact 
that she 
cost her 
late Majesty 
three 

guineas on 
three 
different 
occasions." 



ft* 

* * 
t t ♦ 



Sir John Crjrital- 

Mr. CHARLES DALY. 




Happy is the man who hath his 
quiverful — perhaps?" 



'.Ifs a little sonjt calltrd 
•My Singing Girl. " 
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•You must see my collection 
of cigar bands ' ' 
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CONCERNING 

Miss Ethel Matthews 



THE Strand, with its noisy hum 
like a giant bee, its fret and 
hurry and eternal movement, 
and its squalid magnificence. In 
the huge Savoy caravansery which 
is the halting place of the world's 
elt-ct I found Miss Matthews. 

What a wonderful sense of pic- 
torial effect she has. Her sitting 
room upholstered in pink silk made 
a perfect setting. 

A beautiful and rare white Chow- 
chow lay stretched indolently and 
luxuriously across the fireplace. 

The Strand seemed very faraway. 
Miss Matthews welcomed me. tea 
was waiting, and so we began to chat. 

In writing of Miss Matthews one 
tinds a certain difficulty in recording 
one's impressions. She is one of 
those evenly balanced people with 
the rare gift of common sense who 
does not wear her artistic tempera- 
ment on her sleeve, and where one 
looks for symptoms of some pet 
idiosyncrasy, one only finds a 
charming and gracious woman of 
the world with a wholesome 
contempt foi all cant and humbug. 

In proof of this one only has to 
hear Miss Matthews on that |>ainful 
form of hysteria which has produced 
the emotional gown. 

And in further proof Miss Matthews 
ti lls one with delightful frankness 
that she is quite a lazy sort of person 
with no hobbies to grind. She 
rarely appears in the illustrated 
papers steering a motor i ,ir. 

1 do not think I have ever seen 
her photograph in riding costume — 
a pose beloved of the lyric stage. 
She even rises superior to golf clubs 
and fishing tackle, and I am bold 
enough to think that she hits never 
read Spencer or Huxley, and doesn't 
care a rap for biology. Culture, 
with a targe C, is the penchant of 
a charming bas hltu who is also a 
Gaiety favourite. 

Sweet are the uses of advertise- 
ment, and the actress who can afford 
to dispense with the cheap and nasty 




THE ROMNF.Y HAT. 



methods of publicity which are .is 
common as they are nauseous, is to 

be congratulated. 

Miss Matthews' professional career 
has l>een somewhat uneventful. 

Perhaps her biggest success was 
made with Kyrlc Hcllew in " Raffles" 
an American dramatisation of 
Hornung's delightful story. 

Miss Matthews took the part of 
Mrs. \ idal, and the piece had a most 
successful run at the Princess 
Theatre. New York, afterwards 
touring through the large cities. She 
likes America and the American 
people very much. 

A great deal of interest was amused 
in feminine minds by the charming 
hat which Miss Matthews wore in 
•• The Finishing School." 

It was copied by her from a 
Romney and made by her own 
milliner, and. on the publication of 
her photograph inTHK Pi. ay, wearing 
the hat, she was made the recipient 
of letters from all over the world 
asking for particulars of the quaint 
design. 

( )f course, the idea w as immediately 
seized by the big firms, who reaped 
the reward of Miss Matthews' taste 
and ingenuity. 

Some day I hope some manager 
will give us an opportunity of seeing 
Miss Matthews in a really strong 
part, and one suited to her style and 

t 5 o 



methods. I'p to the present she has 
been generally cast fui insipid wgfmit 
parts. 

The foreign playgoer, who takes 
his idea of budding Knglish woman- 
hood from the Society drama, ought 
to feel convinced that the young 
Knglish girl of ihe betterclass stands 
for inspired stupidity. If he does 
not. then it is not the fault of the 
dramatist. Then there is the young 
married woman, who weeps auto- 
matically and wears the latest thing 
in ten-gowns, 

Again, Miss Matthews has had 
to ieai the burden of dramatic 
inefficiency, and also as the fearfully 
conventional wicked woman, who is 
not allowed to be even decently 
wicked, but must perforce content 
herself vvith a few stale platitudes as 
to the folly of constancy on the part 
of the heroic lover, or at most flourish 
a cigarette in his pink and W lute face. 

Miss Matthews talks wittily and 
brilliantly, with a flavouring of clever 
and good-natured cynicism. 

She has Irish and French blood in 
her veins, and if she did not tell one 
so, it would not be hard to guess. 
Her beauty is as distinctly Irish as 
her brilliance is (iaclic. 1 almost 
regMt that she does not talk with 
a suspicion of brogue. It is the 
one thing wanting in an altogether 
delightful personality. 

LOUS VINCKNT. 
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The Hon. 
Honoria 
Hi MUD : 
" Does 

twcntv-one 

feet 

very old ? 1 

The Di ke 

" Does it > 
Of course 
there arc 
twenty- 
fines anil 
twenty 
ones." 

'To LairCmul) 
" Haven't 
you a 
somewhat 



yr>uni;er 
I mean 
a prettier 
— that is 

daughter f" 







The Dike 

"Dear 
ladies, 
this 
is nut 
the abode 
of love ' 

Aniiela'k 

Bwnin : 

" We're 
agreeably 
disappoint- 
eil in you, 
We 

thought 
you'd be 
the usual 
kind 

of duke " 

The Dim : 

" NoIkxIv 
knows I in 
a duke 
until they 
see 

the harks 
Of mv 



nv 
!■:.;-..:• 
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•• This i» jolly It reminds me o( 
the wake wr had on utandpa Shure 
I'M never seen sich lovely ladies or 
sich prettv gentlemen " 




I 'M a shlip uf .1 girl from the 
Gouty of flare. 



An it's bothered I am by the 

bhoy* over there. 
Tor they tell me it's sunbeams 

that hide in my hair. 
An the blue of the skies in my 

eyes 

Hut I ask them, ochone ! if 
they ever have seen 

In the corner of one a suspicion 
nf green ; 

An they say that I am. fur a 
little colleen. 



Just a bit o>cr wise for my 
sue 





Molly O'Halloran. 

I Words by Chat. H. Taylor. I p£~>) 
IX-/ I Music »y E.elyn B.ker. \_Xj 



SUNG BY MISS ZENA DARE. 




r*/ fMMtiM it pnttlt*lu,l bt fittmnuon or Mi ■ /•>,*«. it, liay §> Huntt*. 

1t2, Charimt O.m Km$4. II\C . 

the M|| f«Aiiifiiri t» ikt SMM *tnd l.yttti 
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Lauy Crystal "(iuod heavens' why it* Angela'" Ani.kla •• I lupnnr Miss Angela s your (avnuritc ilaiixhirr • ' 
Lady Crystal. • J>u you think we're perfect idiots V Angela : " Shure. I don't know that you re perfect ' 
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L*m Catskham : " People don't kiss each other when they ve only known each other fur five minuto " 
Tiik I ii'kk : ■ Don't they : Ymi haven't btM 10 Hampstrad Heath on a Hank Holiday " 




Lady Caterham MUa ROSINI FILIPPI :-• The ima K e of his lather' 
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